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BACK ISSUES AND ARTICLE REPRINTS STILL AVAILABLE ! ! 
D.P.N. BACK ISSUES continue to se11 like hot cakes and will soon be 
collectors items - so get em' now if you're interested! Only reprints of 


major articles are available from the first 4 D.P.N. issues back in our 
early days of 1975. The complete back issues still available are: 


Volume 1, Number 5 July-Aug. 1975 

Volume 1, Number 6 Sept-Oct 1975 

Volume 1, Number 7 Nov-Dec 1975 $1.00 PER COPY 
Volume 2, Number 1 Jan-Feb 1976 

Volume 2, Number 2 Mar-April 1976 


t D N. 8: cle rints 2» able a: 
he D.P.N has available complete sets of reprints covering all the 
major articles from our first four issues of 1975. The set is $2,00 and 
c e 


includes: Roger Nicholson's articles _Dulojmeye_in_the Smithsonian Colisctjon" 
cli 


and "Qld Roots: New Roots” - Holly Tannen's e a = 
“The Versatile Mix dian e" - “Freiling the Dulcimer” - “Those Versatile 
Extre Frets” - iid ‘our own et 3 urces”-"peating the cimer 
and more, including Bibliography & Discography. Please add 257% postage to 
all back issue and reprint orders -- THANKS‘: 


SUBSCRIPTION BLANK ON LAST PAGE 
S cahahahakahehakahakahehehaiehahahehehahahahahehehehekahaheked 


What you read in the D.P.N. comes, in the main, from you the reader 
and we do very much enjoy corresponding with one and all about dulcimers, 
It's what makes the D.P.N. YOUR information magazine} We answer all mail 
on &@ same day as recieved basis as &@ usual policy. We also assume (unless 
told otherwise, or for personal mail) that it is ok to publish any part of 
any material sent into us at the D.P.N. LOVE TO HEAR FROM YOU! 

The opinions and articles contained in D.P.N. do not necessarily re- 
flect our personel opinion, nor that of the Editors. We feel that there 
is room to print everyones news and leave it to the reader to determine 
what is of use to him or her. Of course, we welcome any corrections or 
comments on our content. We also welcome ideas, articles, etc. from any 
reader who might like to contribute them. We will get them all printed 
in time. Photos always welcome also. 


* * * * * * * 


LOOKING FOR A DULCIMER BUILDER IN YOUR AREAT? Drop us & line and we'd be 
g@led to send you the names of any dulcimer builders we know of in your area, 


Ss - . 
D.PN. ADVERTISING RATES 


FULL PAGE $40 

1/2 PAGE $20 PHOTOS EXTRA 

1/4 PAGE $10 BLACK & WHITE CAMERA READY COPY PLEASE 

1/8 PAGE $5 (about business card size) 
We will be happy to prepare an ad for you (FREE) if you will just send 
along the information which you would like to include, Discounts of 
10% are available on yearly insertions, Your support is appreciated! 


SUPPORT OUR ADVERTISERS # THEY ARE GOOD FOLKS 
J 


\\ IMPORTANT a 
ANNOUNCEMENT 


DPN. RESTRUCTURED 


Dear Readers & Friends: 

As of this issue the D.P.N. will be publishing on a quarterly basis. 
Several things have prompted this move to the publishing of a larger quar- 
terly issue (four times a year) instead of bi-monthly issues (six times a 
year First, postage rates have recently jumped up 30% - so we can save 
Some of that big chunk of $$ with this move, Secondly, the Editor of the 
D.P.N. still continues to carry on the D.P.N. taske singlehandedly, from 
the conception of each issue to the final stamp licking, addressing, coll- 
ating and trucking to the Post Office. . »« Not to mention the MOUNTAIN of 
correspondence that comes into the D.P.N. office each day. All this mail 
gets answered immediately in the interest of spreading a prompt flow of 
dulcimer information to anyone who seeks it - our continuing philosophy 
here at D.P.N. (NOTE: A stamped, self-addressed envelope with your inquiries 
would help us greatly with our postage bill too!) So, more time is now 
required on the Editor's part (thats me!) to put together each issue. This 
has been brought about by our continued excellent growth and the work load 
4t has obviously brought with it (still looking for a D.P.N. secretary too!). 
The new move to a quarterly publication will give us time to prepare you 
some better than ever issues of D.P.N. 

This new D.P.N. structure will also enable us to continue our present 
subscription and advertising space rates without fear of having to raise 
them at any time in the forseeable future (unless things get worse on the 
$$3 market, but they say its getting better). The end result boile down to 
the fact that each issue will raise in value by 25¢ (but will be fatter 
in content too!!) and you'll get four issues a year instead of six as in 
the past year. 

So, thats our improvement and the result will enable us to OFFER YOU 
BETTER SERVICES AND A BETTER MAGAZINE, WITH LESS MISTAKES, FOR YOU THE 
READER. And, we'll still be bringing you 200 plus pages of dulcimer info 
each year for a $4.00 subscription - not a bad dealt! 

Keep those cards and letters coming in. That is what makes D.P.N. 
YOUR magazine. Thanks to you. article contributors, correspondents, and 
thoughtful readers and friends we have a fun and widely circulated magésine 
about dulcimers 4nd related interests. Lots of folks are doing lots of 
different things with dulcimers and their music. It'll keep us busy, busy 
putting out D.P.N. iesues for a long time to come, These Instruments are 
showing an incredibly accelerated rate of growth and popularity lately and 
much fine music is being made by folks who never made any before, 


The important changes to note are as follows; 


The D.P.N.'s new mailing address is: 
THE DULCIMER PLAYERS NEWS 
¢/o PHILLIP MASON, EDITOR 
P.O. BOX 215 
HAMPDEN, MAINE 04444 


D.P.N. issues are usually mailed on the first day of the month for 
which the issue begins, The manuscript, copy, and advertising deadline 
for each issue falls on the 15th of the month prior to publication - i.e. 
June 15th for the upcoming Summer Issue, September 15th for the Fall 
Issue, etc. 


®@ More on the other side —> 


The new D.P.N. QUARTERLY issues will be set up as follows: 


SUMMER ISSUE “SoA ap ete ch pala 
FALL ISSUE (Oct.-Nov.-December) 
WINTER ISSUE (January-Feb.-March) 
SPRING ISSUE (April-May-June ) 


Remember: Keep your articles, letters, photos, and Suggestions as well as 
comments coming our way;} We answer 411 mail promptly and it's your mail 
that makes D.P.N. your rag. 

The D.P.N. is bccies fe glad to hear from anyone out there in dulcimer 
land (or any other land) and we'll try to answer any questions you might 
have or help you locate a source for the answer if we possibly can. 

OH, one last thing you readers can help with directly is in getting 
us gore resders and subscribers. If you know of anyone who might be at all 
interested in D.P.N. tell em' about us or send us their address and we'll 
send them a free copy of D.P.N. as an introduction. . . They can look it 
over for themselves and decide whether or not to subscribe, No matter 
what circulation a publication reaches (D.P.N. is now at 1,200 paid up 
circulation) it seems that the search for new subscribers G0es on and on... 


it keeps the ball rolling. } Jw 
PEACE & HaRMony, PL 


Phillip Mason, Editor 


P.S. Remember, advertising rates and subscription rates still remain the 
same, 60 accounts With D.P.N. will be prorated on a per issue basis, 
For example, accounts which are paid 6 issues in advance now will still 
appear in the next 6 issues, 


P.P.S,. Spring is here and the D.P.N. Editor plans to be on the road quite 
a bit playing music, festivaling, turning folks on to D.P.N. and just 
generally having fun. I'd love to stop and say hello and perhaps swap 
a few tunes and some dulcimer lore with D.P.N. readers and friends if 
time and schedules bring me within visitin' distance. Likewise, D.P.N. 
friends (old & new) are invited to stop in and visit us if up in our 
part of the woods. We like pickin’, hammerin", singin’, laughin’, and 
sharing dulcimer music and lore just for the fun of iti Write ahead, 
of course, to be sure the D.P.N. is “at home", 


THE FEEDBACK 


COVER STORY: The cover for this issue is of ex-Califormian dulcimer lady, 
Holly Tannen, Holly is now residing full-time in England 
where she is continuing as a full-time as possible with her 
teaching and performing on the dulcimer. Holly can be reached 
in England at her address as noted on the "D.P.N. Teachers 
Listing" elsewhere in thie issue. sneennne 


#09 In a recent note from Margaret MacArthur she tells us her new record 
“ola Songs" should be out soon — watch for it! Margaret is a widely kmown 
and loved New England folksinger and dulcimer player of long experience, 
Don't ever pass up & chance to hear this lovely lady sing!! sssssecsaessseee 


=e* Do you have any subscribers in the Vancouver area? I'm new to the area 
and have been dulcimering alone. Thank you - Donna Gerdts, 3624 W. 14th Ave. 
Apt. #2, Vancouver, B.C., Canada V6R 205 adatatiahaied 


@ “Feedback” continued —p 


22 Se ae See Se 


Thanks for taking the time out during your busy mailing to write - hope you've recovered 
by now from it and can take a bit of a breather for awhile. Big mailings can certainly be 
stressful! Hope too that by now you've gotten a secretary - even though you spell fine. 
Each issue of the DPN gets better and is always so interesting! 


Am continuing busy - finished up the last class in dulcimer playing techniques for this 
semester last week - we all had a lot of fun and learned a lot. They learn how to play and 
I learn how to communicate better. Besides, the pay helps, of course. We all had a laugh 
about how you can't put your dulcimer down once you get a chance to sit down and start 
playing: My kids say, "Mom, when are you gonna make supper?" I reply, “In a minute, soon 
as I get this right." And before you know it a half hour goes by! My family is pretty 
patient with me though and have been a big encouragement to continue. Oh, my husband & 

I just completed one of Here, Inc's kits as barter for some work done on my old car - put 
the strings on Friday and it sounded beautiful - came out real nice looking, too - sure 
hated to deliver it. 


Thought you'd get a kick out of my “fan mail" - I received an envelope of thank you notes 
from the 4th & 5th graders I played for in October. My boss had let me off an hour to do 
the program and I told them I'd love to stay longer, but If I stayed too long I might get 
fired - hence the “hope your boss didn't fire you" ! (Please excuse my errors today!) 


I'm continuing my work on the Modes and will be sending you material later on similar to 
the Lydian Mode. Takes a lot of time and thought to get it clear enough in mind to illus- 
trate and explain logically on paper. Anyone who likes traditional folk music should know 
about them, I think, but I've seen so little on the why's and wherefores. 


I've got one of tnose minds that isn't satisfied with just knowing how to do something - 
I want to know why, too - it's hard to be self-taught, but there's a lot of satisfaction 
in learning something thoroughly from scratch, too. 


About the Pig Nose Amp and the Marcus-Berry pickup - I use them both. The Pig Nose amp 
does have a funny-looking metal projection on the front that looks like a pig's nose! 
I've used it in locations where there was no electrical source - like Crafts shows, etc. 
The batteries provide enough power - not super-loud, but enough so that the immediate 
audience can enjoy the soft sounds of the dulcimer without being deafened either. I use 
a neck mike, which hangs in little metal frame strung on a lace that fastens around the 
neck. With it, I can be heard even when moving about a bit - I get a terrible crick in 
my neck trying to stay close enough to a stationary mike - and I don't like being "tied" 
to one either. The pickup is very very small and inconspicuous and picks up beautifully- 
it ought to - it's not cheap - that's where this summer's teaching money went! So, plug 
mike and pickup into a mixer, plug into the amplifier and there you are - electrified! 


© conTinvVe> —> 


Mh, a short thought - the hammered dulcimer is the folk instrument of the country my people 
came from - Lithuania - called a kanekles. I have a picture somewhere of a qroun of school 
children performing together - they're tauqaht from childhood how to play them...if I ever 
find it again will send it. 


Thanks again for your encouraging words - appreciated. Too, HAPPY HOLIDAYS TN YOU ® YOI'PS, 


333 Fayetteville St., #410 Dulcimerilly ..... 
Paleiah, NC 27601 
) 
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eee Capriteurus Dulcimers (P.O. Sox 155, Felton, CA 95013) has changed 
things around a bit, and michael huge writes: --." Now our shop is smaller 
but we have better control of tempersture and humidity etc! We're sort of 
@oing back to “cottage industry" 30 to speak, Its really a sood change — 
more time for playing music and developing fine instruments." “sssssesess 


a ae 
They «re ce # 
dulcimer, Joe Meck - guitar « picno, und Sherry Aldric 
They have an 4#lbum out and another due out soon. Thi an be contacted ats 
Gehudavare Music, 2241 Blenniem St, Vancouver, 2.C., Canada." 

Distonia forever - 2 “ 


>t to hear tne 


Hellmen, 30545 Gunn Ave., Mission city, 5.c., Cenada 


wen Deer Phillip #:son, - Just a short note to tell you I wrote recently to 
Norway to K Son to find out more about purchasing the langeleik,. 
Recieved a re month and figured you mignt be interested in Nils 
Moen's answer, 

ine price seems to be about §100. N.Kr 560 1s $100.80 (18¢ ina krone). 
Also ne sent me a different brochure from the one you printed (D.P.N. Vol 1, 
No. 7,1975) and the one I recieved from Dr. Moe which I thought would 
interest you. 

I sm thinking of ordering one soon and will let you kmow if I do and 
whet it is like when I get it. *® cest wishes, Anme Helen Ross, 122 Maple 
Avenue, Bala Cynwyd, Pennsylvania 19004. te ee 


“ee Mr. Mason, -— Some time ago, on an episode of "The Waltons", there was 
a Dulcimer played. Do you, or any of your readers know the song, the modal 
tuning, and where I could get the words & tabs for the song? --Sincerely, 
William P. Barwood, Rt #1, New Lexington, Ohio 43764 === 


wee The "Spring Inning" restival of the Walnut Valley Assoc. will feature a 


dulcimer contest this year, 48 well as a dulcimer workshop by the McSpaddens. 
First prize for the duicimer contest will be $100 cash, a trophy, and a $250 


custon Tut Taylor Tenn. Dulcimer, See ad in this issue for more particulars, 


#e* Another upcoming dulcimer contest is the feature of the "2nd Annual 
Dulcimer Days in historic Roscoe Village, Ohio. Last years D.P.N. coverage 
of this event brought them a lot of inquiries from 411 arowd the country 
and this years gathering should be 4 well attended one. They invite one and 
all to come anc participate in the contests (mountain & hammered dulcimers) 
or just come and play. For further info on this event coming up on May 22 & 
23 contact: Sandi Guinther, Dulcimer Days, 381 Hill St., Coshocton, Onio 
43312. Phil Mason of the D.P.N. will be there to cover the event and join 
in the fun. ie diediiadiediadiad 


“e® evin Roth taught 4 dulcimer class for most of the month of January at 
New England College in Henniker, New Hampshire. Kevin got the entire class 
to subscribe to D.P.N. and we certainly welcome them to our pages as new 
readers and friends. Kevin is certainly our champion subscription getter 
and the D.P.N. owes him many thanks for being so active in the efforts to 
promote a flow of information about dulcimers, their music, and their vast 
potential, ****% Kevin Roth, Unionville, PA 19375 "sssew 


owe... A Dit of news which may interest D.P.N. readers. I use Emie Ball 

banjo strings on my dulcimer, ana I find them excellent. Also, there's an 
instrumental tune by the Allman Bros. Band called “Little Martha” (from the 
double LP "Eat a Peach"), which sounds really nice on the dulcimer, either 
picked or strummed., Peace - William Donnelly SO PeseeRee 


wees Sy Golly Phil, I just listened to Mary raith Rhoads’ album I got thru 
your magazine story and (next to my Swedish fiddling album) I've never ever 
heard such a fine blend of delicate harmonies and strangely hypnotizing 
Sounds before! - shat 4 great sounding balance among 411 the strings and 
things!! Its absolutely the most perfect music I ever heard in my life!! 
No foolin' - and the notes that came with it are more than adequate. If a 
person 18 prone to heart attacks, I advise them not to get this album cause 
its by far the most exciting thing on earth for the price. 

On cloud 1,000,00Cinely yours - Tina Walski, Box 5612, San Bernardino, CA 


© 


“eee A big thanks for 811 tne D.P.N. copies. They are terrific!! Got me 
worked up some time ago to start building dulcimers, To date have made 15 
and have orders for that many more now, You may list me as a craftsman of 
dulcimers on our Canadian side of the border... 

I've come up with s novel way for constructing the backs. I use fancy 
hockey sticks which have laminated woods of birch, maple, and mahogany. 
Glued together and cut down to 1/8" size they make quite fancy backs. For 
the sides I use marle or walnut; and tne tops of seasoned Spruce, redwood, 
cedar and fir in that order... Thanks again - Joseph 5abisk, 8605 157th St., 
Edmonton, Alberta, Cuneda. (Editor's note: Joe sent us three nice color 
photos of his instruments - they look really nice and its too bad the D.P.N. 


can't run some color photos. Who knows what the next issue will bring 
thouch!), S#eeersesseresen 


ees?..One note about Jim Gregory's nice letter in the Nov.-Dec. 1975 issue 
of D.P.N. (Vol. 1, No. 7) concerming the name of the dulcimer. From studcy- 


ing in the University of Michigan Music Library I found two tooks which 
covered about everytoday's reference to "Dulcimer" in the third chapter of 
Daniel. The folks who wrote the books pretty much say good luck about the 
translation to "dulcimer", but rather to “symphonia” which was a type of 
bagpipe. Sounds like they did their work on that one, and it seems reason- 
able because the pipes are pretty much diatonic and a lot easier to march 
around with than our hammered dulcimer, 

Some of the names for it I've found are French - tympanon, Irish - 
timpan and 15th century English - dowcemere, 

As for the Mountéin Dulcimer, Mr, Cox of our Original Dulcimer Players 
Club told me he hed heard that in Pennsylvania they first tried to call it 
a “harmonica”, but there was & lot of flack put up about it that they took 
the name of another diatonic instruments Dulcimer. Love--Eddie D » Great 
Lakes Dulcimers, 31018 Jefferson, St. Clair Shores, MI 48052 #@ iatadadintndated 


EDITOR'S NOTE: Mény thanks to everyone who sent in their new subscriptions 
or re-subscriptions this month and for all the nice letters that attended 
them. Hany thanks also to you folks who have been telling your friends 
about us. Every time a new subscriber says, “so and so told me about D: 
we certainly take note and want you to know its appreciated very much. 
The Lb.~P.N. BOOKLIST is now usine the Schillings" distributorship to 
stock many of its titles. It is really easy and fum to deal with these folks 
and they provide a wealth of service of special merit to benefit the smallish 
retailers who can't afford to stock the large supplies of books usually 
required by the individual large publishing companies. Their service is 
fast fast fast and extremely courteous. You dealers, both large and 
Smell will find their service most useful as a low cost means of stocking 
up on 4 wealth of diverse dulcimer related items. Write to jee echilling, 
¢/o Jeans Dulcimer Shop, P.O. Box 3, Cosby, IN 37722. They gO that extra 
step that makes doing business a JOY!! —- Phil - ##nse«e Leh hatetied balaledad 


see Dear Phil - ... Here's #2 tip for the D.P.N. (secrets of a dulcimer 
maker) to assure a tight fit for those who use commercial fret wire: 
After the slots have been cut, sand the face of the fingerboard with fine 
Sandpaper, This will fill the fret slots with fine sawdust. Leave the saw- 
dust in the slots & put a fine bead of white glue on the edge of the fret 
tang. Now when the fret is tapped home tne white glue will mix with the 
Sawdust & form e paste that will harden and fill any loose spots in the 
Slots. The use of white glue will also allow removeél of frets should they 
have to come out for replacement at a jaiter date, LO NOT USE EPOXY GLUE. 
Fred Montague, 16 Patriot Hd., Tewksbury, Mass 01876 *eSsassnaaenesenenees 


eee Dear Phil - ... I have greatly enjoyed your publication and I look for- 
ward to each copy. The swapping of ideas is great, My family & I are work- 
ing on s long play album that we hope to have produced by lete summer. We 

have sbout 6 tunes presently recorded (dulcimer duets) with some over dubbing 
for effect but mostly just straignt dulcimer playing on traditional tunes. 

We are trying for a variety and it will be a high quality recording as we are 
doing it in & commercial studio with professional equipment. Leoking forward 
to another year of D.P.N. Dan Doty & Family, 3773 Wychemere, Memphis, TN ‘om 


Dear Phil, @ 


Compliments on a fine job of publishing Dulcimer Players News. It is 
one of the most interesting sources of information I have ever seen. 

The personal touches combined with the technical information really 
appeal to me; I am an Illustrator/Designer responsible for the production 
of information brochures for my company. I have "preached" for the 

years I have been engaged in this work the effectiveness of such an 
approach as DPN uses for graphic communication. Please don't ever change 
your format. 


I have been a woodcrafter for about 40 years--starting as a boy of about 
seven making my own toys in the remote region of the Appalachian Mountains 
of Southwestern Virginia. I learned how to use woodworking tools and the 
effective use of woods from my Father and Grandfather, both wood crafts- 
men, pioneer style. 


When I “met" the Appalachian Dulcimer about a year age, I fell immediately 
and completely in love with the instrument. I wrote to every source I 
could find--built a couple of kits--and even bought a dulcimer built by 
Roscoe Russel of Galax, Virginia, to study. I have made 13 dulcimers to 
date, developing construction methods and homemade tools as I build. 

I have found out a couple of things I would like to pass along to my 
fellow builders: 

(1) The Mapes five-string banjo string set make good dulcimer strings. 
The set includes an extra ist, 5th, and 3rd strings and the loop ends fit 
nicely over brass nails in the tailpiece for a neat job. 

(2) Wormy Chestnut wood makes excellent dulcimers, especially sound- 
boards. This wood is very hard to find--one good source is the framing of 
buildings which were constructed during the late 30's and early 40's. 

The builders of that era “hid” the wormy wood. Such wood, available when 
the buildings are torn down, is extremely dry and resonant. Finished with 
Minwax Early American Oil Stain and waxed, it is nothing but pere beautiful. 


I am anxious to learn of any lders or players in the Roancke/Salem 
Virginia area who would like to exchange ide: and and conversation. 

I know of Mr. Bernard Bangley of Rockbridge ths, Virginia, Pastor of 
the .# Bethesda Presbyterian Church, and a fine Dulcimer Builder/Player. 


Very truly yours, 


ben antl 
Ken Hamblin 
Box 894, Salem, Va 24153 


ee You folks in might be interested in contacting 
FE Butle E. Aurora, N.Y. 14052) 
as he’s involved with the fr Ea a 


Arts. They want to develo rican folk music program and are seeking 
qualified scholar/tescher/performer people to head up such a program, ##e#@ 


Dear Mr. Mason - 

«e+ I'm most appreciative of your contributions to dulcimer playing and 
making. This beautiful, simple instrument needs to be made known to the 
many who are enxious to know it without even knowing it. That's the reason 
I wrote my booklet, which as far as I have been able to find out was the 
first publication on how to tune and play the dulcimer, Your D.P.N. has 
made such a big contribution. Do you have many subscribers from folks in 
France, Japan, Australia, etc.? ("“Yup" - Ed.) Over the years I've made 
duleimers for people in every nation but mainland Chine, 


AW > Jr. 
Appalachian Dulcimer Corp. 


Staunton, Virginia 24401 


Dear Phillips 


If your Dulcimer making readers would like to spend more time 
in the workshop and less time tying up loose ends, they should 
know about Jean*s Dulcimer Shop, Cosby, Tennessee, 

Like most instrumént builders, we spend a lot of time at arts 
and crafts fairs and have found the need to stock at least one 
or two titles in instruction books. Trying to locate and then 
buy small quantities of such items at Wholesale is at best a bad 
dream and robs one of valuable time at the workbench. 

Now Lee and Jean Schilling have entered the distributing field 
as a one- source outlet for Books, recordings and accessories 
for Hammered and Mountain Dulcimers. We just received our first 
shipment from them and the prices are good and the service is 
better than excellent! Interested Dulcimer dealers should write 
for price list and terms tor 


Lee Schilling 

Jean's Dulcimer Shop 
P.O. Box 8 

Cosby, Tennessee 37722 


Best ht 


David F. Darby 

Shady Grove Dulcimer Works 
P.O. Box 4623 GS 
Springfield, Missouri 65804 


1st Walnut Valley ““Spring Thing” Featuring 
the National Tut Taylor Dobro® Championship 
and Folk Arts & Crafts Festival 


May 14-15-16, 1976—Winfield, Kansas Fairgrounds 
FEATURING: Bryan Bowers 
Dec & Merle Watson with Tut Taylor 
Frosty Don Lange 
Jimmy Driftwood Merle Travis Grand River Township 
Hutchison Brothers Sue Murphy Larry Hucke 
NATIONAL TUT TAYLOR DOBRO® CHAMPIONSHIP & OULCIMER CONTEST, 
$2,000 IN CONTEST PRIZES AND INSTRUMENTS INCLUDING ONE TUT TAYLOR 
TENNESSEE DOBRO=, ONE TUT TAYLOR TENNESSEE DULCIMER, AND ONE 
McSPADDEN MOUNTAIN DULCIMER 


walnut 
ADVANCE TICKETS vanley_ 


Daily — $5.00 
aaihees= 41996 association, ine. 
© Professional Sound System 
by Sawtelle & Wiison & Co. Fer More infermation Cal! or Write: * No Dogs, Drugs, Beer or 
* Huge Arts & Crafts Fair WALNUT VALLEY ASSOCIATION, INC Alcohol Allowed! 
* All Weather Facilities Box 245 * Offenders Will be Removed from 
* Free Camping with Ticket id, Kansas 67156 Grounds! 
+ Many Special Features - * No Exceptions! 


The Best of Everything—Bluegrass to British Ballads 


oo Y'all Come 


IMPORTANT CONFUSION FOR NICHOLSON BOOK BUYERS! You folks who have recently 
ordered either of Roger Nicholson's books from our D,.P.N, BOCKLIST are 
advised that some problems have come up (in England they have lost track 
our l&st two bulk orders) and it may be as lor as four more weeks til 
can get them back in stock arain, SORRY FOr 7 DELAY 11 @*nsnens heed 
want to order ese bo please do so no as to be sure and get 
when the r batch arrives. It may take a le but they'll be along. 
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Handcrafted Appalachian Dulcimers 


oR CHESTNUT, CHERRY, WALNUT 
Artistic Talent + 40 Yrs. Woodcrafting 


SEND STAMPED ENVELOPE FOR DETAILS 


CREAVIVE WOODCRAFTING 
one REN HAMLIN 
(103) 362-2028 °9- OX 
SALEM, VA. 24153 
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The DPN. Booklist / 


The following books and publications pertinent to the dulcimer will all 
be found highly worthwhile and are available from us here at the D.P.N. The 
proceeds from the sale of these publications are used to help defray the 
publication costs of the D.P.N. You'll find the list pretty complete as re- 
geards what is currently available in the way of dulcimer publications. 
PLEASE ADD 2 POSTAGE FOR 1 BOOK OR 50¢ FOR 2 OR MORE BOOKS! ‘ THANKS | 


“THE DULCIMER SCOK” by Jean Ritchie. The classic book about the Mountsin 
dulcimer by its most popular proponent. $3.95 each. 


"DULCIMER PEOPLE" by Jean Ritchie. Should be a part of every serious 
dulcimer players collection. Lots of references, playing tips, history, and 
much building information. $4.95 each. 


“SINGING FAMILY OF THE CUMBERLANDS" by Jean Ritchie. The fascinating first— 
hand story of a traditional singing family and the songs they sing. Over 40 
songs complete with music. $3.95 each. 


"HOW TO PLAY THE DULCIMER" by Margeret Winters. History, care, and playing 
atyles for mountain dulcimer. 23 songs with dulcimer accompaniment. $1.75 ea. 


“PLAYING LEAD DULCIMER" by Dr. Richard Wilkie. Great book for helping the 
beginning or intermediate player to easily get into the more advanced and 
interesting styles of chording 4nd melody playing combinations. Has very 
clear and detailed explanations. $4.50 each. 


“DULCIMER PLAYER'S BIBLE” by Phillip Mason. Contains chording, tuning, 
strumming, picking and much, much more easy to execute information. There 
is a "Supplement Book" included which contains the most complete end up- 
to-date dulcimer reference and source material in print. Extensive bibli- 
ography and discography too! $3,95 each. 


"NONESUCH FOR DULCIMER" ($3.00) and "MUSICKS DELITE ON DULCIMER" ($3.50) 
by Roger Nicholson. hese two books of tablatures and playing instructions 
contain tunes from Rogers two albums done in his great fingerpicking style. 


Songs and tunes range from traditional, original, and Elizabethian. Two 
very worthwhile books! A must for intermediate or advanced players. 


“THE BEST DULCIMER METHOD YET" by Albert Gamse, Nice book to get started 
on. Contains 139 songs and lots of easy instructions on chord playing, 
strumming, picking, and noting. The song collection & tablatures alone ere 
worth the price, $3.50 each, 


“THE MOUNTAIN DULCIMER" (How to Make it and Play it) by Howard Mitchell. 
This book contains everything from pertinent info on building your own 
instrument to some help on the more progressive styles of playing which 
extend the possibilities of the dulcimer. $3.50 each. 


“FOUR AND TWENTY" by Lynn McSpadden & Dorothy French. Contains much playing 
information, plus 24 great songe and ballads for mountain dulcimer in both 
@ tablature and regular musica] notation. $2.95 each. 


“BRETHREN WE HAVE MET" by McSpadden & French. Contains 30 traditional Hymns 
and Carols for dulcimer with tunings and chord charts, $2.95 each. 


MOUNTAIN DULCIMER CONSTRUCTION BOOKS ***#tewensenneam 
“CONSTRUCTING THE MOUNTAIN DULCIMER" by Lean Kimball. ‘This is a herdcbound 


book which contains all the informatiom the average woodworker will need 
to create a finished mountain dulcimer in any of several shapes, Also tips 
on saving $$ by building some of your own tools for the Job. $3,95 each. 


“MAKING AN APPALACHIAN DULCIMER" by John Bailey. This book on dulcimer 
construction is highly thought of. English author with lots of info $3.50. 


“TO BUILD A DULCIMER" by Paul Pyle. A best selling booklet which is szall 
but crammed with interesting building info by Paul Pyle of Tennessee. $4,00,. 
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“PLAY THE DULCIMER BY EAR & OTHER EASY WAYS" by Len & Su MacEsachron. This 
well prepared booklet is crammed with good information. Many tips and 
suggestions sre contained, Ss!one with an easy to follow approach to playing 
theory. Has an excellent section on tunings:: Only $1,50 each, 


“SIMMONS FAMILY SONGBOOK" by Tommy & Jean Simmons. Contains 33 fine folx 
songs and tunes for the mountain dulcimer, guitar &£ autoharp. $2.95 each. 


“IN SEARCH OF THE WILD DULCIMER" by Robert Force & Albert d‘Ossché. This 
is a ni,ely done and well illustrated book covering much interesting info 
on some of the more contemporary playing styles (traditional too) that 
these fellows have run into around the world. $3,95 each. 


"TUNING AND PLAYING THE APPALACHIAN DULCIMER" by A.W. Jeffreys, A super 
1ittie Book by 4 super dulcimer person. Excellent introduction to chords, 
tunings, counter-melody & harmony playing, noting, 4nd strumming. $2.00 ea. 


“THE APPALACHIAN MOUNTAIN DULCIMER SOCK" by Paul Pyle. A great handbook 
on playing in the traditional strumming style - lots of really good pointers 
and lots of tunes and tips. $2.95 each. 


“LIFE IS LIKE A MOUNTAIN DULCIMER" by Neal Hellman & Sally Holden. This is 
@n excellent book With chording info, tunings, playing styles, and even some 
Richard Farina tunes. There is also a record included in the book of all 
the 36 tunes given in tablature in the book. GREAT!!! $%.95 each. 


“MOODS OF THE DULCIMER" by Virgil & Norman Hughes (Mel Bay). Tunings, 55 
Songs and tunes, m@ény playing styles & methods described, plus special 
effects. Many excellent photos of Mountain folks and scenes and some great 
dulcimer tunes are included in this book. $4.50 each. 


“BLUE RIDGE BILLY” by Lois Lenski. An excellent children’s book which 
features some dulcimer lore, and muck other folklore of the Mountain people. 
Especially designed to entertain and enlighten young people. 200 pages with 
many Wonderful illustrations. §1,.75 each. 


DULCIMER BUILDING PLANS BY SCOTT ANTES (FULL-SIZED DRAWINGS) *a9enewsnn» 
MOUNTAIN DULCIMER PLANS $2 per set 
COURTING (DOUBLE) DULCIMER $3.25 per set. 
HAMMERED DULCIMER" $3.75 per set. 


HAMMERED DI IMER KS Sten e Ree 


“THE ‘D MER" by Howard Mitchell. This book contains many, many 
helpful tips and hints and direction possibilities for those who would like 
to build their own hammered dulcimer. Some playing tips too! $3,50 each. 


“HOW TO TUNE AND FIAY THE HAMMERED DULCIMER" by Phil Mason. This 16 page 
booklet contains info on the most popular Sth interval tunings and explains 
some basic playing techniques to help the beginner get started. Includes 
lots of h.d. info, sources, and references. $1.50 each 


NOTE: The D.P.N. will be more than delighted to turn you on to sources for 
obtaining DULCIMER RECORDS that you might not be able to locate 
through your local record dealer or those dealers who advertise in 
D.P.N. Alweys happy to help any reader locate anything in the way 
of dulcimer information or materials, Just drop us 4 line and we'll 
help &11 we possibly can. 


ANY OF THE ABOVE BOOKS MAY BE ORDERED FROM: 
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THE DULCIMORE 


@een Dear Phil - More again on old dulcimers. My wife and I recently made a 


trip to Berea, Kentucky, which in conjunction with Berea College has become 
a center for the preservation and promotion of the Appalachian culture. The 
area is rich in dulcimer lore and players, and well worth the visit for any 
dulcimerphile, 

Especially notable is the collection of antique dulcimers (hammered and 
plucked) in the Museum of Appalachia in Berea, Many of the better Ikmown old-— 
timers are represented, including Will Singleton, Ed Thomas, and Jethro 
Amburgy, &8 well as some lesser-known but talented builders. The collection 
was assembled by John Jacob Niles, In several locations in the town, the 
work of more recent dulcimer builders may be seen - some truly fine instru- 
ments are for sale, 

Other ints of interest in Berea are the "Log House" where excellent 
crafts by rea College students and other craftsmen are sold, including 
dulcimers, and The Berea College Library where a nice Ledford instrument is 
on display, as well @s an antique scheitholdt-shaped dulcimer, 

For those who have read Chet Hines" dulcimer book and might be thinking 
of seeking out the Renfro Valley dulcimers, an update is in order. John 
Lair, owner of the instruments, held an auction last summer and the dulcimers 
have been dispersed to far corners. Renfro Valley is a few miles south of 
Berea, and remains a center of Appalachian music. 

On the playing side of things, I've recently added strap buttons to my 
dulcimer, Stand-up players (Al d’Ossche & Bob Force, for example) have used 
these for some time; but it can be adapted to the sitting players needs by 
running the strap under the Imees,. It's especially useful for quick passages 
played in a chording style and eliminates the fear of sending your dulcimer 
flying on 4 slide. You'd be amazed at how much cleaner you can play when 
you can keep pressure on the fretboard without worrying about the instrument 
shifting. .« .« 

I'm enjoying D.P.N. greatly - thanks for a good publication. 

Doug Murray 
1013 North 5th Ave. Apt ¢ 
Rome, Georgia 30161 


seen Dear Phil —- Congratulations on a truly fine publication. I learned 
about it from Kate Luke, who pushes DPN at every opportunity. She's an ex- 
cellent maker and player, and well liked in the Tidewater area of Virginia, 

I've been making dulcimers for about 6 years now, and have been doing it 
full time for the past year or 80 - which adds up to about 250 instruments. 
Many of these go out of the area, and I would like to request information 
about teachers, You've been publishing a short list of teachers, but I 
Suggest a concerted effort to work up @ card file in your office which could 
be &@ resource in exchange for a S.A.S.E. My special need right now is for an 
elementary (beginners) teacher in the Richmond, Va. area. Perhaps a mention 
in D.P.N. could get a name & phone number for my customer, 

Your readers may be interested to know that Old Dominion University in 
Norfolk, Va. has had a non-credit course in making and playing the plucked 
dulcimer for a couple of years, and has just started a make & play course 
for the hammered dulcimer. Both these courses use kits, regular classrooms, 
and do the job very quickly. .. 

Dulcimers are popular in the Tidewater (which includes Norfolk, Ports- 
mouth, Va, Beach and Chesapeake, mostly). Ramblin" Conrads Guitar Shop and 
Folklore Center sells kits, finished instruments and provides lessons. I'm 
the main dulcimer teacher there, and also give in-home lessons. .. 

Thenks for a great publication. --- George Hendrickson Dulcimers, P.O. Box 
41, Portsmouth, VA 23705 TE TE 9 HH ee 
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Aw Evening With Howie Mitchell pce nt aie 


interview by Kevin Roth 
1976 by Kevin Roth 


How did you get interested in playing the Mountain Dulcimer? 


Well, I remember being in my last year of college about 1954: I_heard 
some recordings by Jean Ritchie and I liked the sound of it so I became 
aware of the Dulcimer at that point. I was already in a folk club at 
Cornell University and shortly after that I had the chance to visit a 
Doctor Ascher Treat,in Dumont, New Jersey. It had turned out that he 
had two dulcimers that he had collected. He had been interested in 
collecting some folk music also. One evening he showed these to me, 
and played a few songs; and about 10:00 he indicated that he was ready 
to retire for the evening and left me with the instruments. I remember 
being fasinated with them and playing on them for what seemed to be just 
a short while but when I looked up it was about three in the morning. 

I was thoroughly hooked at that point. That was my conscientiously 
aware point of getting into it. 


Many people seem to find a kind of magical sound within the Dulcimer. 
Do you think you could describe just what it is about the Dulcimer that 
turns people on to the instrument? 


I know that the drone sound (As you know the Dulcimer has some strings 
that emit the same tone all the time) and that particular sound of the 
drones against the melody has always appealed to me, Exactly why I 
don't know but, since it has that quality in it, and it's kind of a 
strange sound, or it was to me back then, I was drawn towards it. Seems 
to me I had heard bagpipes by then enough to like that sound also. 


Was there much information about the dulcimer when you first saw or 
heard of it, which was about when? 


It was 1954 or so. I don't remember being aware of it other than 
through Jean Ritchie. I don't even remember seeing a picture of it, ex- 
cept perhaps on a record jacket. 


Was it about & couple of months after that that you built your first 
Dulcimer? 


Probably @ couple of months after hearing the record I met Dr, Treat, 
Ch yeah, after I met him I went back to Cornell, and I immediatly went 
down town and got some scrap wood at the lumber mill, and constructed 
one within the week. 


How did that particular Dulcimer turn out as far as looks, sound, etc? 


Well it had three strings. I used guitar strings because I didn't 
kmow any better, and it was tuned do-sol-do, which is the Mixolydian 
tuming. It hed a kind of low baritone sound to it because of the heavy 
strings. It was made out of plywood, and I suppose if I were to listen 
to it now it would have that plywood sound, but back then it was very 
satisfying. It sounded great to me, 


How many of the Mountain Dulcimer type have you made since then? 


Oh, about 60 or so. I have @ record of making about 70 - 75 instruments 
but some of those were not Mountain Dulcimers, so I guess it was about 60 


You are very well kmown and respected for taking on a new idea as far 
as the four-string dulcimer is concerned; the relief cuts and all the 
ideas that you wrote about in your book and record set on Folk Legacy: 
HOW TO MAKE & PLAY THE MOUNTAIN DULCIMER (After a Fashion). Did you 
find recording and writing the book to be much of a problem as far as 
getting your ideas across in & way that would be helpful to others? 
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No. It's kind of funny. The writing of the book started to take form 
from the gradual growth of my enjoyment of working with the instrument. 
So it wasn't a deliberate, seperate action of NOW I am sitting down and 
starting to write about it. I gradually began to think about it and 
then I began to try a trial presentation of the brochure. The record- 
ing sessions pretty much went along the same way in that I thought and 
ereated ideas right there on the spot. I had a rough idea of what I 
wanted to do, but mostly we created things right there on the spot. 


Where did the original idea of this kind of a book and record set 
come from? 


Hai That's a tough one. At the time I was writing the book, I was 
interested in photography and active in it, so I was playing around 
with photographing things end enjoying the process of putting into 
words the concept and experiences that I had, so that the Dulcimer 
brochure was a natural out-growth of liking to do those things and 
having © particular set of experiences to share, 


Were you ever aware of the value that it was going to have for all the 
Dulcimer mé@kers and players around the world? 


I can remember being fully immersed in the act of presenting ideas, I 
can also remember fantasising that it would be of value to people, but 
I don't think I was aware of it being as strong of value as it turned 
out to be. My main awareness was just a hell of a good time, 


Are zou pleased with the results? You seem to be in the eyes of many 
the father of the dulcimer, (Much laughter) 


Oh sure. It's great. 
Do you still keep getting letters? 


Yep. Still keep gettin' letters. What is nice is that what I said or 
didn't say in the book has resulted in people creating ideas that are 
beyond anything that I would have thought of. So now I'm getting a 
lot of new ideas from people who are enjoying working with Dulcimers 
in terms of their own background and experiences, 


You are no longer involved with the dulcimer on a professional basis 
as far as recording, building, and just being on top of things are you? 


That"s right, I'm not. 


Do you ever expect to get back into the field,or stay semi-retired 
as far as being activly involved on a commercial basis? 


I have no specific thought of getting back into it. It was sort of 
something I wanted to do and I accomplished it. There was a period 
of time when I got out of playing music, but in the last few weeks 
I've rediscovered how much fun it was to play music, and so I'm starte 
ing to do that again - just in living rooms with good friends. But 
doing it activly takes a lot of energy and time, and I don't have 
that much energy or time that I want to devote to that particular 
thing. 


In the next D.P.N. issue Kevin covers much interesting ground in 
the conclusion of this interview with Howie Mitchell. Many thanks 
to both Kevin and Howie for making it possible for D.P.N. readers, 
Some nice photos of Howie and his instruments will also accompany 
our concluding installment, Watch for the “BLUSH PHOTO" centerfold! 
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THE APPALACHIAN MOUNTAIN 
PLUCKED DULCIMER 


INTRODUCTION 
This article deals with the Appalachian Mountain 
Plucked Dulcimer, which is an instrument that has 
been enjoying a remarkable and very pronounced 
comeback in the past few years of renewed interest 
in America’s folk heritage. Thankfully, this grand 
instrument is now assured of taking its proper 
place in our rich national heritage 

The dulcimer does indeed fulfill the claims made 
for it that it is among the simplest of all stringed 
instruments to play. Aad nut only is it easy to play 
but it is also capable of producing very beaut 
tones of incredible sweetness with just the minimal 
application of a few simple playing techniques, 
easily mastered by even if you hive 
never played # musical instrument before 
can follow the rhythm of a song and can follow the 
easy tablature system presented for the song in this 
article, then you will have no trouble learning any 


ful 


anyone — 


song which is familiar to you with just a few 
minutes of practice on your own dulcimer 
We are dealing with a traditional style of play- 


This 
fretting 


4 simple 
most 


style, based on 


ing the dulcimer 
strumming and 
representative of the beautiful sounds of old-timey 
dulcimer playing and shows off the dulcimer’s 
chief characteristic, which is its huuntingly 
beautiful harmonious drone background accom- 
paniment to the melody strings. Pltying in the 
traditional style calls for fretting only the first str- 
ing, i.¢. the string closest to a player when in the 
playing position with the dulcimer laying in the lap 
of the seated player with the tuning-peg end 
pointed towards the player's left. The remaining 
strings act as drones, and just hum away with an 
unchanging pitch throughout the playing of a 
tune, while the melody is being-obtained on the 
first string(s) by fretting it at various positions up 
and down the fretboard 

The original design of the dulcimer. as 
developed by the Appalachian Mountain people, 
was to provide an instrument designed for playing 
and singing along with for the enjoyment of either 
the individual or the family — and its soft tones 
are indeed well suited for this purpose. The 
dulcimer provided a means of relaxation by mak- 
ing music and providing the family with entertain- 
ment in the form of singing games. etc. For these 
folks, who lived a rugged und rather isolated life, 
the dulcimer provided » means of entertainment 
which they would otherwise have gone without 
Some of the songs and singing games which these 
mountain people made up for their own entertain- 
ment ure now a part of what we cull “folk” music. 


ANATOMY 
Prior to playing your first song you must. of 
course, tune up the strings of your dulcimer 
Before trying to accomplish this. let us cxamine 
the anatomy of the dulcimer and determine what 
string is what, as well as what the names are for the 
various other parts of the dulcimer. The following 
descriptive illustration should serve to make all 
this quite clear 
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DIAGRAM 2 


The two common string arrangements 


TUNING THE DULCIMER 


To tune up your dulcimer into the Major key 
of C© tuning (alo called the lonian tuning 
mode). you simply tune the bass string (string 3) 


to the © below middle C. and the remaining 
strings to the G, five tones higher than the bass 
string C tone. This tuning will allow you to plas 


any song in the key of C: and the seale te to du) 
for the key of C will begin at the third fret of the 
order on 


first string and comtinues up the frets « 
the first string until you have completed the scale 
at the 10th fret. The following illustration shows 
the location of the C tuning open string pitches for 
the dulcimer strings C tuning as noted on a piano 
keybourd (see diagram 3) contin — 
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Your melody string (first string) will now play 
the notes indicated in the diagram number 4 for 
each properly fretted position of the first string. 

Incidentally, a 5-string banjo pitch pipe in the C 
notation has the proper pitches for tuning up the 
dulcimer into the C tuning. Use the banjo third 
string pitch (G) for the dulcimer's first and second 
strings, the banjo fourth string pitch (C) for the 
third bass string. To tune into other commonly 
used major tuning keys, refer to the self- 
explanatory chart which follows. 


MAJOR KEY TUNING CHART 
KEY 


Key of G 
KeyofD 
Key of A 
Key of F 


Should you have a problem with your strings 
breaking, then you should tune to a lower pitch or 
replace your strings with ones of smaller diameter 
wire. The dulcimer will sound better in some keys 
than in others — C and G seem to be among the 
fh aie iat! best for most instruments. 
ie’ 3 “ert Te 
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‘THE THREE-STRING MOUNTAIN DULCIMER 


STRINGS 

A set of 5-string banjo strings can be used to string 
up your dulcimer. A common method is to use the 
banjo first and fifth strings for the dulcimer's one 
and two strings, and a banjo wound fourth string 
for string number three. On four-string dulcimers, 
which utilize doubled up melody first strings, you 
can use banjo first and fifth strings for the 
dulcimer's double first strings, a banjo second str- 
ing for string number two, and the banjo wound 
fourth string for the number three far bass drone 
string. 


DIAGRAM 3 
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You can play the song contained in this article in 
any major tuning key by simply following the 
dulcimer fretting position numbers located just 
below the musical rhythm notation of the song 
(the notes). The words of the song appear bencath 
the fretting position numbers for the melody str- 
ing, and will help greatly to let you see where a 
note fits into the words of the song. Also included 
at the beginning of each song is the time signature 
notation (how many beats to each measure and 
what note gets what beat). For example, a song in 
2/4 time gets two beats to the measure, and a 1/4 
note (quarter note) gets one beat. The measures 
are lined off within the boxed-in section con- 
the fretting position numbers. 

r song, “Oh! 
Susanna” as a sample in order to get the hang of 
how easy it really is to play the dulcimer effective- 
ly. 


First you must get your dulcimer tuned up into 
the Major key of C tuning, as described previous- 
ly. Now for the actual playing you will use either 
your finger (any finger will do, but the index finger 
has the best flexibility), or a plastic pick (strum- 
ming stick). It must be flexible and can be cut from 
a plastic milk or soap jug. Using either the strum- 
ming stick or the finger of your right hand, you 
simply strum across all of the strings in time with 
the rhythm of the song. You can mix up your 
strumming so that sometimes you only brush 
across the strings in one direction, while at other 
times you might strum in both directions across 
the strings in a rapid strumming motion. 

To fret your dulcimer at the proper frets, which 
will produce the melody of your song. you press 
the frets only on the first string (the melody string) 
at the numbers indicated in the boxed-in section of 
the song. As you strum the rhythm of the song 
across your strings and change the first string’s 
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sound by moving to various frets, you can play 
any song or tune very effectively on the dulcimer 
The remaining strings (strings 2 and 3) are drone 
strings and just buzz along at an unchanged pitch 
throughout your playing. To fret the first string 
you can either use the tip of your left-hand index 
finger to slide from fret to fret, or you can use a 
short piece of hardwood dowel (about pencil size) 
or some similar object to slide up and down the 
frets under the first string to produce your notes. 
The proper place to fret the string for the clearest 
tone is immediately behind (towards the nut) 
whatever fret you are noting. 

Try playing “Oh! Susanna™ through a few times 
to get the hang of it. If you have trouble at first 
with coordinating the strum with the picking out 
of the melody on the first string. then start out by 
first playing a song through by first just picking 
out the melody on the single first string (don’t add 
the strum until you learn where ail the notes are on 
the first string) until you get familiar with your 
fretboard. With just a very little bit of practice you 
will soon be able to strum and fret very effectively, 
and will be well on your way to becoming an ex- 
cellent dulcimer player. | wish you much rewar- 
ding pleasure in your efforts! 
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The preceeding article was reprinted 
from ite original appearance in the 

“OLD TIME MUSIC GAZETTE" where it 
originally appeared in the September 
1975 iseue of that folk publication. 
This article is directed towards the 
beginner but you are certainly encour- 
aged to go ahead and adapt anything 

of your own to these contents as regards 
your own playing style, There is no 
Bingle correct way to play or handle 

the dulcimer Inventing your own 
tunings, tunes, playing methods, etc. 
are just part of the fun of discovering 
the dulcimer and its versatility for 
yourself, As well as responding to a simple style of playing, the dulcimer 
is also capable ofmuch intricate complexity. In most respects the dulcimer 
is an unexplored instrument. 
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The tablature for "QOH! SUSANNA" will be found on the following page. 


OH! SUSANNA rig een ae (ionian) tuning 
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IM A GOINGTO LOUI-SI-AN-NA MY TRUE LOVE FOR To SEE 
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CHORUS : OH SU — SAN—NA ,OH DONTYOUCRY FoR ME 
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FoR I COME FROM AL-A-BAM-A WITH MY BANTOONMy KNEE * 


1. 2 


| come from Alabama It rained all night the day I left 
With my banjo on my knee. The weather it was dry 
I'm going to Louisiana The sun so hot [ froze to death 
My true love for to see. Susanna don’t you cry. 
Dear Phil, 
eee T pea bought this months issue of D.P.N. at Eigeriy instruments where 
I work. (By the way, they carry 4 large assortment of books and records on 


dulcimer as well as both mountain & hammer dulcimers made by Bill Webster, a 
fine builder from the Detroit area - free catalog on request from: Elderly 
Inst. 541 &. Grand River, E, Lansing, MI 48823) It's a really fine issue, 
and I feel good to think I can contribute at least partial answers to some 
peoples recent questions in D.P.N. - 

Bob Godfried asked about the “chevalet" for a hurdy-gurdy (vibrating 
bridge for the trompette string). I'm very interested in hurdy-gurdies, & 
enclose addresses where he might get info, First, Rene Zosso, from Geneva, 
Switz., is one of the most knowledgeable people I know in this area, His 
address is: 2 rue de 1a Boulangeul, 1204 Geneve, Switzerland. Another Swiss 
friend who &8lso0 might help is Claude Rochat. His address is: College, CH1351 
Rances, Switzerland. One last word to Bob Godfried: I met a guy at Fox 
Hollow this year who built a flat-backed hurdy-gurdy and is in to modern- 
izing the instrument (for good or evil?). Anyway, he has plans for a vielle 
end was talking ebout installing a chevalet on his instrument. His addreas 
4s: Richard 1 Rodgers, 1001 Rockville Pike #1714, Rockville, MD 20852. 

Before I end this longwinded letter I have a couple of final things to 
say. First, you might notice that this “stationery” is really a flyer for 
the coffee house I mm. This week we're having a fine workshop with Leo 
Kretzner from A2 (he teaches dulcimer at Herb David's Guitar Studio in Ann 
Arbor). He plays in Margaret MacArthur's wonderful pull-off finger strumming 
style. It should prove fun}! We're expecting about 10 players to show up. 

Lastly, I learmed a neat pleying idea from someone I met at Elderly 
Instruments who was intrigued with chromaticism on the dulcimer, If you 
have a 4-string dulcimer tuned to any standard tuning, all the chromatic 
notes can be obtained on the melody strings by tuning the first two strings 
# step apart and alternating picking from one string to the other, I have'nt 
used this much yet, as my dulcimer only has 3 strings, but for fingerpicking 
tunes that use notes outside the modes, it seems like an intriguing idea!! 
The only problem is you sacrifice the practical use of the fourth string, 
because the first two strings essentially act as one chromatically fretted 
string. Hope 411 this makes sense. 

Thank you for the nice newsletter }{ 
Sincerely, Sally Rogers 
114 Linden #3 
E. Lansing, MI 48823 
NOTE: Our next D.P.N. issue will contain one of Sally's songs “Lulaby"™ 
which should prove a fun tune for us to play. THANKS SALLY!! (2) 
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2. Oh its elready made,trimmed in brown 
Stiched sround with a golden crown 
Golden crown, golden crown 
stiched sround with s golden crown 


3. Oh its arleady made, trimmed in green 
Prettist thing you ever seen 
Ever seen, ever seen 
Prettist thing you ever seen 


4. Oh its alreays made, trimmed in white 
gonna bet married on a saturday night 
Saturday night, Saturday night 
Gonna get married on a saturday night 


5. Well she wouldn't say yes,wouldn't say no 
@ll she'd do is just sit and sew 
Sit and sew, sit and sew 
All she'd do is just sit and sew 


6. Repeat verse one. 


NOTES ON NUTS da 


by John F. Moe, M.D. 


The nut - that insignificant bit of wood or ivory at the left-hand end 
of your dulcimer fretboard - may be more important than you think. 

The nut is used either with or without a fret directly adjacent to it, 
and its function vari 


& bit depending on the follow circumstances: 
Nuts with a fret times called the “zero fret right next door 
function only to hold the rings in proper alignment with the fretboard. 
There are various opinions as to whether this is the best ment; 
probably it is sufficient to point out that few (if any) other fretted in- 
struments make use of a zero fret. On the other hand, the presence of the 
zero fret eliminates some of the fine adjustments to the grooves in the nut 
that would otherwise be necessary. This may be advantageous in that it is 
quicker and less time-consuming to construct such a set-up. However, there 
is probably & small decrease in the amount of sound produced when this is 
done (possibly not noticeable), Also, ease of playing is reduced somewhat 
because, in order to provide string clearance over the left-most frets to 
avoid buzzing, the etrings have to be fairly high above the right-hand 
frets, which make them harder to fret, and also gives them more of a tend- 
ency to play sharp when fretted because they have to be stretched more to 
get them down to the frets at the right-hand end of the fretboard. 

With a Eosrectiy set fretboard (all frets absolutely flat and even) 
the string to the left of the noter is automatically muted by being pressed 
Slightly ageinst the frets, This eliminates some extraneous sounds which 
are often puzzling 4nd ennoying, caused by vibrations in that string segment. 

I think you can see that the matter is far from being clear-cut, 
although some of the differences are probably more theoretical than real. 

The nut that stands alone, with no zero fret, must fulfill several 
functions, It must hold the strings in alignment with the fretboard. It 
must hold the strings at precisely the correct distance above the. frets; 
that means, &5 close to the frets as possible for ease of fretting, but not 
80 close to the frets as to cause buzzing against them when strumming hard. 
It must also determine precisely the left-hand end of the str: 8; that is 
to say, it determines string length in conjunction with the bri at the 
Strumming end of your instrument. It also contributes to tone production 
by Sepere the string vibrations into the body of the instrument at the 
neck end, 

The shape of the notch cut in the nut to carry the string is of great 
importance if the nut is to successfully perform its impressive list of 
duties, The notch should slope from being higher toward the fret to being 
lower toward the tuning pegs. This helps to minimize string breakage at the 
nut by @voiding a sharp change in the direction the string trevels, The 
front edge of the notch should be sharp and clean so as to cleanly hold the 
string to mark the end of the vibrating part. Looking at the nut from the 
front, or fret side, the notch should be V-shaped with a sharp apex so that 
the string will be firmly wedged into it. This helps eliminate buzzing at 
the nut and helps keep the instrument in tune, 

The material of which the nut is made seems to be of little consequence 
as long 4s it is hard enough to hold the notch shape well. Soft woods such 
as pine probably will not work @&s well as the more esthetically-pleasing 
walnut, rosewood, or ivory. Ebony locks great and works fine. Plastic, 
metal or any hard, dense substance should be fine. 

So when your new dulcimer is nearing completion, keep in mind that any 
finely made object is a collection of finely wrought components. Don't let 
your eagerness to hear those first sweet sounds rush you into putting any- 
thing but your best efforts into the fabrication and fitting of the nut. 

If it and the bridge are correctly meade and properly set, you will have a 
good start toward accurate string placement, which is where ease of playing 
and that sweet sound have their roots. 


© END «@ Contributed bys John F Moe, M.D. 
3500 Lafayette Road 
Indianapolis, IN 46222 
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PICTURE STORY  (S&& cawTERFotD PaeTes) by Bill shedy Spence 


These pictures were taken during the meeting of the Original Dulcimer 
Players Glub, September 27, 1975 at the Sterns Musical Collection Building 
in Arm Arbor, Michigan. The winter meeting was Sat. January 17, 1976 at the 
MSU Student Union Building, East Lansing, Michigan and the Spring meeting 
is on May 1 at the Tewn Hall in Bridgeport, Michigan. For information 
write to Eugene Cox, PO Box 136, Byron Center, Michigan 49351. Pictures 
and copy by Bill & Andy Spence, RD1 Wormer Rd., Voorheesville, NY 12186. 


Picture 1: The main force in the Original Dulcimer Players Club is Fresident 
Eugene Cox, his wife, and mother Viola Cox. The club established 
in 1963 has promoted the hammer dulcimer and its players with 
4 meetings a year. While only a few of the original members 
remain, a new following of young enthusiasts continue the 
tradition. 


Possibly the oldest member of the club, “Grandpa” Peter Reames 
of Muskegon Hts. Michigan, age 87, can still play a lively tune. 
He favored us with "Soldier's Joy" and “Union Maid". Seventy 
years ago the man who taught him to play died, and Peter bought 
this dulcimer from his family for $20. 


Picture Viola Cox still. plays her family hammer dulcimer. At age 76 ner 
Playing style reflects the traditional manner in which the 
instrument was played - a gentle hammering of straight melody. 
With her "sticks" in hand she favored us with a quadrille. 


Picture Curator’of the Sterms Musical Collection, Warren Steel, now 
from Ann Arbor, Michigan, but originally from Schenectady,NY 
Played “June Apple", *The Gold Ring” ta 5 part jig? and 
“Mason's Apron". 


PICTURE Paul Gifford from Detroit, Michigan wrote the definitive article, 
“Development of the Hammer Dulcimer” published in Sept. 1974 in 
Mugwumps Instrument Herald (Vol. 3 No. 5).Paul's family was 
originally from the Sherman, NY area and his Grandfather and 


Great Grandfather were both manufacturers and players of the 
hammer dulcimer. 


Picture Patty Looman from Pontiac, Michigan reflected the playing style 
of her original home in West Virginia using a repet ive bouncing 
hammer. She played a haunting Civil War song titled "Lorina", 
and “Indian Love Cali". 


A relative of the Hammer Dulcimer was played by Robert Stykemain 
from Toledo, Ohio. The concert zither he Pla@ed sat on a special 
“soundbox table” which amplified the delicate sounds of the 
“Third Man Theme". Steve Walker, 10 year old grandson of Bob 

is the youngest player belonging to the club. 


Bill Spence from Voorheesville, NY closed the meeting by telling 
of his start in dulcimer playing and played a few tunes before 
the jam session which followed the meeting. 


he END HWY 


NOTE: Bill and Andy run ANDY'S FRONT HALL, & home industry which is very 
literelly located in their “front hall!" Their purpose is to provide 
® mail order source for hard to find folk music records & books and 
they do indeed have a lot of great stuff. Write for their catalog. 
Andy's Front Hall, RD 1 - Wormer Rd., Voorheesville, N.Y. 12186 
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DULCIMER TEACHERS LISTINGS execs 9) Sd 


The D.P.N. will add new names to this list as they are brought to our 
attention. This teachers listing is designed to help those who are seeking 
instruction in Mountain dulcimer pl#ying. Books & records also make for 
excellent self-teaching aids too!!! A check with any nearby Folk Society 
(they are in almost every city) or college should turn up a few dulcimer 
people in your area who would be willing and interested to swap tunes and 
information, Its sure worth a trys! 


Lorraine Lee, 234 Eliot St., South Natick, Mass. 01760 (635-8290) 

Bobbie Wayne, 2118 Forest Ridge Road, Timonium, Maryland 21093 

Holly Tannen, 33 Lawford Road, London, England 

Maddie MacNeil, P.O. Box 157, Frent Royel, Virginia 22630 

Eileen Rains, 333 Fayetteville St. #410, Raleigh, N.C. 27601 

Kevin Roth, Unionville, PA. 19375 Phone (215) 347-1808 or 793-1498 
Sally Rogers, 114 Linden 43> East Lansing, Michigan 48823 

Kate Christ, 4028 C.T.H "J", Rt. 2, Cross Plains, Wisc. 53528 

Ralph Lee Smith, 1732 2lst St., Washington, D.C. 20009 

Mary Faith Rhoads, Breezy Ridge Farms, Center Valley, PA 18034 (282-1822) 
Charley Wasel, c/o F.N.G.W., 1435 - 4th St. S., St. Pete. FL. (898-4583) 
Susan Brison, 320 W. Cliff Dr., Santa Cruz, Califormia 95060 

Paul Adams, 7012 N. Gelena Rd., Box 3434, Peoria, Ill. 61614 

Tom Hobson, S.F., California — phone 626-8097 

Kathy Reddick, 39 Highland Ave, #3, Cambridge, Mass. 02139 

Chelsea House Folklore Center, Box 1057, Brattleboro, Vermont 05301 

Ile Andersen, 7799 S. Turkey Creek Road, Morrison, Colorado 80465 

Simon Spaulding, 566 Chestnut St., San Francisco, CA 94133 (982-3346) 
Barbara Truex, 24 Branchville Rd., Ridgefield, Conn. 06877 (438-0266) 
John Applequist, 25 West Anapamu, Santa Barbara, CA 93101 

Nancy Plummer, 72 Locust St., Burlington, Mess. 01803 (272-3390) 

Carol Blair, 1704 Trenton Dr., Alexandria, VA 22308 (765-8394) 

Kathie Clark, 7923 Bainbridge Road, Alexandria, VA 22308 

Mary Lou May, 2665 Sunset Trail, Riverwoods, Ill. 60015 

Lori Cole teaches a dulcimer class: McCabes Guitar Shop, Santa Monica, CA. 


WORDS TO VERSES 2 & 3 OF "RISING STAR" BY BOBBIE WAYNEs 


There were others in this sky, 
Mirrorred faces floating by, 
who fell into the sea, 

wex end feathers on the shore 
Hope turnec to debris. 

A rising star burns coldly; 

He will not stop to see, 


Bright celestial jewel, 

Brilliant image in @ pool 

Of lily-covered clouds 

Orbiting alone 

With your reflections 6nd your lies; 
A rising star burns coldly; 

A crystal never cries, 


Dear Phil: 

I don't believe I have written to you to thank you for the nice review 
of my book in D.P.N. (Vol. 2, Ne. 1). I do thank you very much. I have 
gotten some inquiries about it as a result and probably will cet more, 

I am pleased each time I see a new issue of D.P.N. at how it seems to 
be growing and am somewhat surprised at the tremendously expanding number 
of dulcimer builders. I knew there were many, but not that many, 

I did mean to tell you in my last letter that I am available as a 
consultant to schools and other organizations who might like to start a 
course in dulcimer building. 

Best wishes to you and may your subscription list ever grow, 


SINCERELY, 
DEAN KiMBaAL vu 
ayvao S.R. 343 . 
YELLOWS PRINGS atta 
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“LIVING IN THE TREES" Or From Rick & Lorraine Lee With Love @ ag @ V9 


A REVIEW BY BOB RODRIQUEZ ~~ 


Once again Folk Legacy Records has ¢iven us folkies another winning 
@lbum of which we can be both proud and happy st its release. I am, of 
cow » referring to the brand new disc (Folk Legacy #55), Living in the 
= 8, recorded by Rick & Lorraine lee, who now reside in the town of Natick 

88., just outside Boston. This album is one of the best records to come 
down the musical pike in many a moon; and the fact that Rick and Lorraine 
have recorded it makes it all the nicer for its being the quality recording 
4t is. This album consists of a musical variety whose sources are almost 
as numerous as the number of songs themselves, The sources and traditions 
run all the way from song-writers such @s Tom T. Hall and Porter Wagoner, to 
Bob Coltman and Bob Zentz, to Woody Guthrie and Uncle Dave Macon; there are 
also songs taken from the traditions of Ireland and the Southern Mountains, 
one instrumental piece, one unaccompanied secred harp song, and last but not 
least the written songs of Rick & Lorraine Lee themselves. For dulcimer fans 
this record is as much a treat as for those general fans of the Lees together. 
Lorraine Lee's use of the dulcimer to accompany both electric end acoustic 
piano, plus Rick's fine banjo work, i8 @ joy to hear. Lorraine's use of the 
duleimer is warm and yet powerfully effective, homespun, down to earth, and 
yet powerfully vibrant and flexible, being smoothly melodic and yet as music- 
@lly complex as an ongoing tapestry being constantly worked and re-worked to 
suit its composer or creator. 

The combination of dulcimer and piano, both electric and acoustic, is 
something to hear to believe; it's folk and yet up-to-date and modern with- 
out being commercially detrimental to the record itself. Both Rick and 
Lorraine Lee have 4 love of their music, which can especially be seen in 
their own written songs; songs including such pieces as Midnight, The Old 
Astronomer, Broken Toys, Mrs. Kel » Hungry Loving Mornii on the Land, The 
Pear Tree (written for son Peter), and so on. Their voices blend quite well 
both with one another and with the banjo, dulcimer, and piano combinations 
laced throughout this delightful record. I particularly found the piano and 
dulcimer combo beautifully illustrated in the single instrumental piece, a 
tune celled Ladies Triumph, a piece which reminded me of flashing rainbows 
and silvery sunsets on an eternal day in midsummer. The way Lorraine's 
dulcimer comes through is like listening to everpresent tinkling silvery 
fountains in a distant and beautiful country setting. For dulcimer buffs 
this album is e@ necessity to have and to cherish. Some of the best songs 
included on this record are: Patrick Spencer (one of Bob Coltman's reworked 
modern Child Ballads), Tom T. Hall's Subdivision Blues, As I Walked Out, 
plus @ song whose title What is to Be Will Be, is @ veritable happy song 
with strength enough to last long efter the last chorus has echoed away, 

All in 4ll, the new album by Rick & Lorraine Lee is not just an-ordinary 
dise - it's a good (verry very good) album indeed. Rick and Lorraine are 
true musicians; they are warm, good, and living folks who make their music 
come alive both in person and on record. Their songs, their words, their 
way of playing and singing music 1s a joy to hear, For fans of Rick & 
Lorraine Lee, for folkies who like good music, and for dulcimer buffs, this 
record is a must - and I mean a must. 


Robert Rodriquez 
™ END 


see "I would like to meet a few beginners who might be interested in 
learning how" together in our homes - in the Cleveland, Ohio or suburban 
@reas. The closest group I know meets in Canton, Ohio one evening a week, 
which I can"t make. If any of your subscribers have first three digit zip 
codes 440, 441, or 442 they would be in my area. Emily J. Lukes, 3705 
Russett Drive, Broadview Heights, Oh10 44147, "Wen HHR NH HERH RR 


see KIND SIR, - Thanx for fast service. Are you interested in Orig. Sacred 
Harp Hymnal? -- Really righteous ‘ole timey hymns. Its $4.50 from Sacred 
Harp Pub. So., P.O. Box 185, Bremen, GA * Joanne Schalk, 3221 Redwood Dr., 
Indianapolis, Indiana 46227 *"#sss" 
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J&EF RECORD SALES 


WE ARE PROUD TO OFFER THE FINEST, MOST EFFICIENT MAIL ORDER SERVICE 
for collectors of 


Blue Grass, Old Timey and Traditional American Folk Music 


All records are sold at discount. Send $1 or 7 IRCs for our revised 64 page catalogue listing over one thousand 
records and dozens of books and magazines. Or send for a free sample of our latest listing. 
New Isswes and those of special interest to readers of DULCIMER PLAYER NEWS 


Folkways FI8352 JEAN RITCHIE: The Appalachian Dulcimer - Instructional and music. 
Simmons DLP112 THE SIMMONS FAMILY : Stone Country Dulcimer - Solo and duet dulcimer 
Folk Legacy FSI29 THE MOUNTAIN DULCIMER-HOW TO MAKE IT & PLAY IT - w. 50 page book 
Argo 2DA204 ROGER NICHOLSON: The Gentle Sound of the Dulcimer - Beautiful instrumentals-Imy 
‘Skyline DD102 DULCIMER-OLD TIME & TRADITIONAL MUSIC - Ralph Lee Smith w. vocals 
Folkways FG3571 PAUL CLAYTON: Dulcimer Songs and Solos - 21 great cuts. 
Front Hall FHRO1 BILL SPENCE: The Hammered Dulcimer - with Fennings All Star String Band 
Leader 3034 ROGER NICHOLSON: Nonesuch for Dulcimer - Beautiful - some vocals - Import 
Chante Du Monde LDX 74536 JEAN-LOUP BALY: L’'Epinette Des Vosges (European pelciare?t +import 

os ANDERSON - Fine dulcimer player and singer from Colorado........ 

HOME - Fine new recordings - with booklet 


Fave 


- Southern English Country Music-hammered dulc. on some 
singing and music 
Living Folk LFR 100 MARGARET MACARTHUR & FAMILY - Traditional songs with dulcimer 
BOOKS 
‘The Dulcimer Book by Jean Ritchie - Tuning and playing - with instructional book. 
Four and Twenty Songs for the Mountain Dulcimer by Lynn McSpadden 


Dulcimer People by Jean Ritchie - Covers history, manufacture, reminiscences, playing, etc... 
In Search Of The Wild Dultimer by Robert Force and Albert d’Ossche ¥ 
Plus, of course, The Dulcimer Player Bible ($4.95) and Dulcimer Player News ($0.75) 


Write or come visit our store at 
44 NORTH LAKE PASADENA © CALIFORNIA * 213/795-1091 


Postage, Packing & Insurance: 70¢ first album, 5¢ each additional album 
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JEAN'S DULCIMER SHOP 

P.O. Box 8, Hwy. 32 

Cosby, Tenn. 37722 
Specializing in the traditional instru- 
ments, crafts, lore, of the Southern 
Appalachians. 
For a stringed or wind instrument, 
kit, book, record album, folk toy, or 
accessory—if we don’t have it, we'll 
try to get it for you. 
Catalogue on request. 
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A Green River 
Dulamer Kit 


WHAT IT IS 


Full sized quality instrument 

Same components as our $100.00 model 
Book matched Walnut sides and back 
Black Walnut or Sitka Spruce top 

Jigs and bending forms included 
Grover tuners and nickle-silver frets 
Complete with easy instructions 


WHAT IT ISN’T 


e Junior sized wall hanging 
e Arustic ‘‘starter’’ kit 
e Just for shopsmiths 
with arsenals of tools 
(No power tools needed) 
e Arip-off. Return kit for full 
refund if dissatisfied . . . 
Before assembly please. 
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$39.95 


plus $3.50 shipping 
& handling 
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M O Cash (Check D)Money Order 
Mf you wish to use your 


charge card, fill out appropri- Lal 
KAMERICARD 
Street ate boxes below: BANKAME 


Expiration Date 
Month/Year [I I 1] 
=, Master Charge | 
‘City. Interbank No. 
Credit Card No. 


CER URS 


Dept. C State Zip 


GREEN RIVER DULCIMERS 


FLERORN, K Y. all lle 


GREENSLEEVES ETC. 5 


Some English songs and tunes contain notes which lie outside a 
particular mode. Greensleeves is & good example, and others include ‘Staines 
Morris" and 'The Abbotts Bromley Horn Dance'; these are basically in the 
Aeolian mode but contain one or two unexpected major notes, which points to 
their having been written or altered in the Sixteenth or Seventeenth Century 
when music was becoming less and less modal. Such mi-modal tunes can 
still be played on the dulcimer, with or without a " (extra) fret, by 
using the second string for the extra intervals, 


Greensleeves is believed to have been composed by King Henry VIII 
and since then hes put up with @ variety of treatment - much of it in 
dubious taste snd out of keeping with the style of Rensissance music. It 
was not, however, so popular in Elizabethan times as is generally though 
but has become 30 well known in recent times that many people think of it 
@s the English folk song. 


The following tablature closely follows a lut€arranzement from a 
Sixteenth Century manuscript in the British Museum. In this adaptation 
for the dulcimer I have moved several notes onto the second string for ease 
of fingering and so that chords can be sustained. 
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ROGER NICHOLSON: AN INTERVIEW Dulcimer Players News ~7+fU 


When did you become interested in folk music? 


In 1958 when Jack Elliott came to England with the songs of Woody 
Guthrie, he was the starting point for many people over here. Previously 
there had been a skiffle craze and guitars were strummed but Jack Elliot 
was the first to play properly in a folk style and to sing good songs. 


How involved were you with the guitar? 


For the first year or so I used to spend every spare minute playing and 
at one stage even came home from work at lunchtime to practise for 15 
minutes! From 1965-1969 I taught guiter at the English Folk Dance end 
Song Society im London, I hardly ever play the guitar now, partly due 
to &@ lack of time but mainly because I relate more to the dulcimer and 
get more enjoyment from it. In many ways the dulcimer 18 a more crea- 
tive instrument as with the guitar it has virtually all been done before 
while the dulcimer has a largely unexplored potential, 


Did you play in folk ’'groups? 


Yes, I was part of a trio called 'The Pagent' in 1970 with two friends, 
we played traditional Ehglish songs with dulcimer, guitar and flute. 
After nine months we split up as they wanted to get a professional 
electric band together and I wanted to remain an amateur acoustic dul- 
cimer player. 


How did you come across the dulcimer? 


At the 1968 Keele Folk Festival when I saw it first played by a visit- 
ing American whom I only recently discovered was Tom Kruskal - a good 
friend of Jean Ritchie, Later in London I contacted Frank Bond who 
made me the first of what was to be five dulcimers and a dulspinet. He 
is actually the only person in Britian who specialises in making dulci- 
mers, consequently they have the best tone and are beautifully respon- 
sive to play. 

As I came more addicted to the dulcimer it made me aware of the whole 
area of modal music ranging from traditional English songs to Eastern 
music and that of the Medieval and early renaissance period, 


What influences did you have? 


Dulcimerwise, Jean Ritchie and Howie Mitchell. I wrote Howie and we 
later exchanged tapes. He gave me a great deal of encouragement and I 
rate him as the most innovative player, Other influences come from 
many sources including harpsichord music, Irish pipe and harp music 
and even Indian sitar techniques which make extensive use of the right 
hand to get a whole range of notes and decorations, 


You also seem interested in Elizabethan music? 


Yes, very much, the lute repertoire particularly contains some beauti- 
ful sensitive music which adapts well to the dulcimer, besides which 
they are very good tunes. In Zlizabethan England there were many wire 
strung instruments such as the cittern, pandora and orpharion which 
sound similar to the dulcimer, 


Is the dulcimer popular in England? 


Yes, on the folk scene there is a growing number of makers and players. 
Many people have gotten to know of the dulcimer through it being played 
in electric groups such as Steeleye Span and Fairport Convention, others 
perhaps buy one because it looks attractive (on the wall?) and because 
they are all individual and hand made, They then discover that the 
basic playing style is easy to do and brings them quick results - un-= 
fortunately because of this the dulcimer is often under rated when it 
actuelly has great potential. Another drawback is that many folk sing- 
ers who play the dulcimer use it as a second or even third instrument, 
so they and their audiences never get to know its ful? possibilities, 


CoNTiNueD ——> 


Your records and tablature books must have encouraged many people to 
plsy the dulcimer and make them realise this potential. 


I'd like to think so and perhaps in a small way they have been influ- 
ential. I've always tried to play and adapt music which is not typical 
dulcimer material, this has ment taking it out of the traditional 
American context to play other music in non-traditional styles. 


Have 'nt you also written some music especially for the dulcimer? 


Only about twelve tunes, these came about from a need to play music 
which was tailor made for the dulcimer as most other things are adapt— 
ations in some form. The results are not anything special but ite 
nice to know that other dulcimer players like and want to play them =< 
thats really what they were written for. 


You made ‘Nonesuch for Dulcimer" with Bob Johnson and ‘The Gentle 
Sound of the Dulcimer’ with Jake Walton and Gerry Roff, why was this? 


Bob has been a friend for several years but we never had really worked 
together so "Nonesuch' was a good opportunity to do so. Shortly after- 
wards he joined Steeleye Span which hss kept him busy ever since, Jake 
and Gerry are also old friends and both play dulcimer as well as other 
instruments so they were the obvious choice to make the last album with. 
Jake and I work together regularly now, we both like the same kinds of 
quiet music and think along the same lines when it comes to arrangements. 
Also he sings while my voice is like a dying crows 


I understand you have a third album coming out soon. What are the 
plans for this record? 


In November 1975 we began recording ‘Times and Traditions for Dulcimer’ 
with Bill Leader for his Trailer label. It will include arrangements 
of Sixteenth Century lute music by John Dowland and Seventeenth Century 
Irish harp pieces by O'Carolan - thats the 'Times' bit and a cross 
section of English, Irish and Scottish songs 4nd dance tunes - which is 
the 'Traditions' part, Also there will be a twelve minute modal suite 
of English airs and dances using dulcimer, hurdy-gurdy, flute, chord 
harp, concertina, lute and percussion with Jake, Andy Cronshaw and 
John Molineux. It should be ready for release in late February 1976. 
This is the last record I want to make but I will be taking part in 
a dulcimer anthology album with four other players in France next year. 


Do you do many gigs? 


We play at bookings every month or six weeks but are planning to in- 
crease this. Last May we played in France for ten days and are due 

to return next Easter for a three week tour including Belgium. There 
is great interest in the dulcimer in France and of course they have 
their traditional Epinette des Vosges too. Both instruments are being 
made and played as part of their own folk music revival. 


Apart from the music mentioned what else do you like to listen to? 


I like more than I have time to listen to but a random selection would 
include Jazz a 1a Django Reinhardt, contemporary songs by Dory Previn 
and Alan Taylor, piano music by Satie and Debussy, 811 baroque compos- 
ers, and orchestral music by Delius and Vaughan Williams, I really 
dislike rock music - its noisy, agressive and non-musical. 


Which dulcimer players do you like to hear? 


The late Richard Farina, Holly Tannen, Andrew Meritt who I heard on 
tape once, Jean Ritchie and Howie Mitchell, of course, plus some of the 
French players who are not well known such as Marc Robine, Gerard 
L'Homme and Claude Besson. 


Is there anything else you'd like to add? 


Yes, the whole dulcimer revival is really due to Jean Ritchie. If it 
was not for her pioneering work few of us would even know of the 
dulcimer let alone be playing it. One day I hope to have the oppor 
tunity of visiting America to meet her and other players. Ge) 


“7 END 
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The Dalciacn - Sitan-A Conparison By Roger Nicholson | 


Although from different cultures the Appalachian dulcimer and Indian | 
sitar have several common features which make comparison interesting. The 

most obvious of these is the drone aspect, which can also be heard on other | 
ancient and folk derived instruments such as hurdy-gurdy and bagpipes. In 

India the drone is associated with the basic pulse of life itself = the 

heartbeat. : 


The sitar is in many ways a scaled up dulcimer, it generally has eigh- 
teen strings of which four are used to play melody, three are sounded open 
as drones (called chikari strings and also used for rythmic emphasis) and 
the remainder are tuned to the individual notes of the chosen raga and vib- 
rate in sympathy when a corresponding note is struck on any of the other 
strings. The combined effect is hypnotic and has aptly been described as 
"a filigree in sound’. 


A performance of Indian music includes the tamboura which looks like a 
small sitar but only has four strings. These are tuned to the tonic and 
dominant notes of the raga and plucked out of time creating a continious 
background drone against which the melody is outlined. Indian mythology 
states that the melodic form of the diatonic scale derived from the calis 
of animals and birds. i.e. the peacock's cry ranges one octave and forms the 
tonic, the bull produces the second, the goat the third, the crane the fourth 
the cuckoo the fifth, the horse the sixth and the elephant the seventh. 


The dulcimer 4nd sitar cannot normally change key unless the strings 
are re-pitched, they are designed to play purely model music based on various 
sequences of sharp, flat and natural notes, Neither instrument has a set 
concert pitch, the sitar is traditionally tuned between C and D and the pitch 
selected will usually be retained by the player all his life, this is because 
the Indian musician is trained to hear the smallest intervals of sound which 
can only be perfected through repetition of the notes at a constant pitch. 
On a practical level perhaps a change of key would involve re-tuning all 
eighteen strings plus those of the tamboura and the heads of the tabla drums- 
& long and difficult job in a hot climate on instruments fitted with wooden 
friction pegs. 


The dulcimer hes two or three strings used as drones against which the 
melody is played on one or two others, These are pitched according to the 
players voice or the string tension and sound prefered, and most people seem 
to tune to D when using banjo strings but each dulcimer has a particular 
key and mode in which it responds best. 


The dulcimer family of fretted instruments together with the sitar and 
its close relative the vina are the only stringed instruments having a 
fingerboard running the entire length of the body. A dulcimer fingerboard 
is often hollow and acts as a second soundchamber while the sitar has a 
concave fingerboard, so that the strings may be pulled sideways across the 
frets to produce the distinctive slurs (meads) and micro-tones, Both have 
gapped fretting scales for playing in modes rather than keys, Indian music 
consists of seventy-two parent scales (melas) with different ascending and 
descending sequences, these are obtained not only by re-tuning the strings 
but sometimes by moving one or two frets which ere tied on with gut for that 
purpose. The dulcimer has fixed frets sunk into the fingerboard and to 
change the mode only the melody string need be re-tuned. 


The modes used in traditional and medieval music can be traced back to 
antiquity when their basic principles were established, Of this Yehudi 
Menuhin has said, "I am convinced that if we went far enough back into 
history we should find all, or most, of the strands of Western music origin- 
ating in India, for we know that the Ancient Greeks employed more than the 
two modes or scales in use today, and we know that in Greek, Gypsy and 
Arabic music we hear modes not used in the Western tradition. This undis- 
putedly points toward the raga system of India &nd there are other evidences 
too, such as the fact that our own medieval music rested on a single melodic 


cS) Continued ——> 
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DULCIMER & SITAR * CONTINUED; 


lime based on pure intervals with a drone and undeflected by harmonic or 
chordal concepts. More than this, medieval music relied heavily on improv- 
isation and the performer was encouraged to embelish the melody line as 
does the Indian musician today." 


In Indian music there is great awareness between man and nature, hence 
each raga of tranquility, devotion, heroism, eroticism is associated with a 
particular season and time of day. Ragas with more flat notes are played 
in the evening 4nd those with more sharp notes are featured in the early 
morning 4nd mid-day. As Yehudi Menuhin has said this is more evidence of 
the Indian origins of Western music especially as the Ancient Greek and 
medieval theorists also allotted each mode with its own identity and char- 
acter taken from astrological and spiritual concepts. (For more information 


about this see the article "MODAL MUSIC' in May-June 1975 edition of The 
Dulcimer Players News). 


To conclude, it is interesting that the sitar originally only had three 
strings which is the definition of the word 'Seh Tah', 


cd END *% 


ORTHEY INSTRUMENTS are individually 
handcrafted from carefully selected woods of 
the finest quality resulting in instruments with 
distinct individual personalities. Extensive time 
and effort have been put into detailed study of 
the history and traditions of these instruments. 
This study has also included examination of the 
technical aspects which led to the success of the 
old master craftsmen. New innovation has been 
added to the integrated concepts of the past to 
produce unsurpassed quality in traditional work- 
manship and sound. The craftmanship of these 
instruments is fully guaranteed. 
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The HAMMERED 
DULCIMER Section 


THE DULCIMER 
seen H.E. Matheny, who's family has been building hammer dulcimers for over 
400 years, 18 writing a book on the instrument and relates this information 
in a recent letter: ++eI need to kmow more about the hammer dulcimer fact- 
ories in the U.S. such as the Stroehlein Dulcimer Factory in Brooklyn, N.Y., 
and the maker of the old Sears Roebuck dulcimers if the maker is known. Also 
I have but little information on the old instruction books relating to the 
instrument. I know Stroehlien and Sears both had instruction books but I 
have not been able to locate them. Any information obtained will be more 
than appreciated. H.E. MATHENY, 13550 Hill Ave. N.wW. Uniontown, OH 44685998 


seem Dear Phil: About 10 days ago I recieved a call from a woman across 
the river from me who said she had purchased a hammered dulcimer believed 
to be 130 years old. She had purchased it from an antique dealer in Minn, 
I thought you might be interested in mmmning a couple of pictures.(ED. NOTE: 
Can't they are in color but will forward to anyone who has a line on this). 
If so perhaps you could put in a plea for anyone having knowledge or info 
about it. The lady that owns it would love to have more complete history. 
The only history we recieved from the antique dealer was as follows: 
It was owned and made for a Minnesota family noted for musical genius in 
early 1800's (There are supposed to be others around by the same maker 
according to this antique dealer), It is made completely of pine except the 
anchor boards for the tuning pegs which is maple probably. The soundboard 
is approx. #" thick and the maker finished it off (now very faded) with a 
black paint of some kind. There are definate Scandinavian influences - 
the soundboard and parts of the frame are painted in what 1s Ikmown as Rose 
Malling (a Scandinavian folk art, from what I've been told). The legs are 
@asily removable and the story is told that the fella that played it at 
dances, etc. carried it on his back - ugh! I should say the owners name is 
Carol Leman and she can be contacted through my address. Thanks & good luck- 
Paul Adams, Lakefront Dulcimore Shoppe, 7012 N. Galena Rd, Peoria, EL 61614# 


@eee HAMMERED DULCIMER WORKSHOPS -- Have a few dates open for late summer 
and fall "76. The "workshop" concept gets folks together to share the fun 
of hammer dulcimering - its music, construction, lore, etc. For further 
information contact: Phillip Mason, P.O. Box 215, Hampden, Maine 04444, www 


seen TRAPEZOID, a performing hammer dulcimer string band, 15 now available 
on the LP album "Trapezoid" (Skyline Records DD 107). Trapezoid is a group 
of instrument making friends who have banded together to form a very inter-— 
esting (and dynamite sounding - I've heard them) all hammered dulcimer band, 
After designing a set of dulcimers that would go well together they've 
found the results to be surprisingly good. They called themselves "Trapezoid" 
and have been having some good fun since. They all enjoy sharing & playing 
old time music and provide music for concerts, festivals, clubs, weddings, 
joyous celebrations, and can call country dances, “Workshops, talks and 
lectures are given on our instruments and instrument making with cheerful 
good humor", says their latest informative brochure (write for it). 

Trapezoid consists of Sam Rizzetta, Paul Reisler, Paul Yeaton, and Pete 
Vigour, The "Trapezoid" album is available from Sam Rizzetta, Rt. 1, Box 
362A, Barboursville, Va. 22923; or Paul Reisler, Rt. 1, Box 17A, Montrose, 
W. Va. at $5.50 postpaid. ern) 


SOME HINTS FROM ‘GENE Cox 


Dear Phils 

I'we just finished reading the last 5 copies of D.P.N. and I person- 
ally thank you for the monumental task of putting together all of the 
musical hints and kinks into such a fantastic magazine. 


Now for a hint or two. In the past 10 or 12 years I have built 8 
hammered dulcimers and repaired or restrung about 40 more, The one thing 
I wish to stress very much is HORIZONTAL BRACING. Be sure to fasten the 
bracing to the pin blocks and back. 


Now for strings: Some builders say to use one size wire (#7, #8 or #9)! 
If you want your hammered dulcimer to be around a long time very your string 
sizes. For example: On the lowest bass notes use #13 for 2, 3, 4, or 5 
courses; then #11 for 2, 3, 4, or 5 courses, Treble courses should be equal 
stringings of #9, #7, and #5 or #10, #8, and #6 wire. 


as { "4 
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The above is an example of the placement of string sizes. On dulcimers 
40 to 48 inches on the long side use six sizes of wire, 36 to 40 inch dulci- 
mers at least five sizes of wire, 

Hope the above will help someone who 1s building his/her own H.D, 


Keep up the good work...for more music! 
E.A. "Gene" Cox 
Pres. O.D.P.C. Inc. 
Box 136 
Byron Center, MI 49315 


P.S. We love to have musical friends (new end old) drop by. Our name is 
in the phone book (616) 878-1128. 


SOME AVAILABLE HAMMERED DULCIMER RECORDS 


“Saturday Night in the Provinces" (FHR-05) and "The Hammered Dulcimer”(FHR-O1) 
These Bill Spence albums are available from: Front Hall Records, RD 1-Wormer 
Road, Voorheesville, N.Y. 12186. 

"West Virginia Heritage" by Russell Fluharty is available from Russell, c/o 
Mountain Dulcimer Club, Mannington, west Virginia, 

“Hickory Wind at the Wednesday Nite waltz" (No info on this here?) is avail- 
able from: Aldelphis Records, Inc., P.O. Box 288, Silver Spring, MD 27514. 


Other hammer dulcimer albums can be found listed amongst the advertis-— 
ing and other pages of this D.P.N. issue. Amongst them are the Jay Round 
albums, Trapezoid album, Charles Maxson and Karen Skidmore album (Peaceable 
#4), and the "Boscastle Breakdown" English H.D. album. 65) 


eS 


“seve Dear Editor: 
I would like to subscribe to the "Dulcimer Players News". Buck 
Matthews sent me the article about Chet Parker's tribute at Fox Hollow in 
the Nov-Dec 1975 (Vol 1, No 7) D.P.N. issue. Chet Parker was my father and 
I would like to thank everyone who made it possible last August at Fox 
Hollow. 
My husband and I thought it was very nice. Wonderful! 


Thank you again, Elizabeth Stuthardad 
184 N. Monroe Ave, 
Rockford, MI 49341 


=e*% The following excerpt from a New York Times review by Nancy Lyon might 
whet your appetite to look up a good album by the Chieftains: “..Compared 
to their first album, which was less experimental and closer to strict tr 
ition, this "Chieftains 5" album is highly innovative and the music quite 
descriptive. Side one opens with the introduction to the group of a new 
instrument, the hammer dulcimer (in twelfth century Ireland called the 

timpan) jangling in an open-spaced syncopated reel, "The Timpan Reel." The 
timpan starts the piece then is joined by the tin whistle, flute and event— 
ually other instruments, and builds to a full-sounding crescendo" ss diatiatiadiatied 


' #8 ON THE SOUNDING BOARD SCHEDULE: April 10th, Ed Trickett - Twelve string 
and six string guitar and hammered dulcimer are used by Ed to accompany his 
repertoire of traditional and contemporary songs. April 17th, Trapezoid 
Hammer Dulcimer String Band - Four different sized hammer dulcimers, ranging 
in size from soprano to bass make up this unique group. Concert to be follow- 
ed by @ country dance taught and called by the band. hediadl 


SLIP-PROOF BRIDGE CAPS = - Att hasew- 
ae = — 

The majority of the dulcimers I build incorporate individual bridges 
for each course of strings, Lately I've been favoring a section of a 
threaded wood screw as a cap for these bridges which seems to have several 
advantages over a plain piece of wire or hardwood doweling,. 

What I do is to cut sections from 14X10 flat head wood screws and 
use them as the caps for each bridge, The strings fit neatly inbetween 
the grooves of these caps and hold them in place quite securely. No more 
problems with strings pinching together or sliding apart on the bridges! 
Also, you'll find that you can now play your instrument as a psaltry (by 
Plucking with fingers or plectra) and jump right on it without moving the 
strings around on the bridges, especially on the lower tensioned string 
courses, 


ry THREADED SCREW SEcTien CAP 
—~, To FIT ON SLIGHTLY SmaclerR 
Tee oon Al EReavé on ToP Of wodd BRIDGE, 


BRIDGE —~» 


Some folks like a wooden cap on their bridges for the strings to lay 
across. In this case the wooden cap can be notched to hold the strings 
securely in place, It seems that a bit of the harmonious ringing and sym- 
pathetic background sound is lost with wooden capped bridges (especially 
if the strings are well seated) and some find this desirable while to others 
the dulcimer sound is that ringing background harmony. 


- END - 


The Dul 
in East Anglia. Pronounced * dulcimore ' locally. 
spelt so by some, its name—like the instrument itself. 
very old and widespread, probably deriving from the Latin 
dulcis (sweet) and Greek mclos (song). Although it. has 
long had a very special place in the music of Norfolk, 
Suffolk, Camtn is also current in 
many parts of the British Isles and America; in the US 
it is now called the hammer(ed) dulcimer, to differentiate 


‘imer has for many years been a source of pride 
and 


it from the Appalachian instrument, which has the same 
quite 


name but is otherwise 
dwysmel in Welsh, 
Spanish and 
known and ph 


differe It crops up as 
in French, dulcema in 

Italian, and indced is widely 

yed all over the Northern Hemisphere. 


The Instrum 


The sh 


nt 
pe of the East 


dulcimer is trapezoid. 


is results in. strin lengths, so they can 
Il be of about the thickness, the notes getting 
lower as the strings onger. The harp uses the sar 
idea, whereas on the fiddle and guitar, for example, the 
open strings are all same length: in this case the notes 
get lower as the strings get thick Half the strings, 


¢ bass ones, are stretched over the whole width of 
@ body, whilst, to economise on space, the other half, 
the treble strings, are divided in two by a central bridge 
or bridges, so that each produces two notes (figs. 1, 2. 
3). Earlicr dulcimers had a pair of continuous bridges, 
running the whole length of the tablet, dividing all the 
ble strings in the same ratio—usually 2 : 3, producing 
terval of a fifth between the two paris; but as 
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— The Dulcimer in 
East Anglia 


by David Kettlewell 


semitones became more commonly needed, so_ these 
continuous bridges became divided, each courset having 
its own movable bridge so that the intervals could be 
varied to a fourth, sixth, seventh or octave (figs. 4, 5). 

Separate bridges are also used in dulcimers of Eastern 
Europe, Persia and India, though the continuous type 
are usual in America, Western Europe and China 
The number of strings to each course is commonly four 
or five in East Anglia, though elsewhere it varies between 
two and cight. The number of courses also varies 
between 13 and 30, though about a score is usual in 
East Anglia, giving a total range of about two-and-a-half 
to three octaves 


Fig. 4.—Example of continuous bridges on a finely carved Chinese 
dulcimer, Yang Chin, from Bill Lewington's, London. (Photosraph 
David Kectlewell, 


In earlier times iron wire and gut strings were used, 
but for the last 100 years or so it has been standard 
Practice to use steel, and brass for the bass register; 
nowadays, however, brass wire is rare. About his own 
strings, Billy Bennington of Barford, Norfolk, says 
“I should think some of them have been on there 
50 years—I just put them on if they break... .” 


The instrument itself 
may be quite plain, or 
decorated with mould- 
ing or beading, or 
perhaps with delicate 
marquctry using woods, 
ivory or mother -of- 
pearl. Even the stark- 
est instrument often has 
something special about 
the soundholes, some- 
times a carved rose or 
an inlaid star 

The hammers or 
beaters are home-made 
from cane (Walter 
Geary of North Repps, 
near Cromer, Norfolk, 


ing separate bridges 


recommends crab-pot cane) looped over at the playing 
end and wound with wool (fig. 6). Elsewhere every 
player has his own preference, though many choose 
hammers with a carved finger-grip: materials used 
include wood, whalebone, spring steel, plastic and ivory, 
and the playing end may be softened with leather, felt, 
cork or even velvet. 


Fig. 6.—Cane Hammer, wound with wool, 


The Players 

It is interesting and perhaps surprising that dulcimer 
players all over the world have been found to be a 
predominantly male race—nearly 90°, of one sample. 
‘Ladies are rather more commonly found plucking instru- 
ments of the psaltery family, for instance the Appalachi: 
dulcimer or the Norwegian langelcik. 

Many instruments never leave their owners" homes nowa- 
days, but in times gone by there were many ‘public’ players 
who would be paid for a performance, or even earn a 
living from street busking. Certainly in the pubs and 
village feasts, the dulcimer player was a great attraction, 
sufficient for Billy Cooper of Hingham to play every 
Saturday night ai the “Eight Ringers and for Wiit 
Lawrence of Comberton, Cambridge, to take a few weeks 
from his labouring work and tour the feasts every summer 
with his instrument slung on his back. Even today, 
probably 30 years since the instrument has been common 
in East Anglia, | have been given the warmest of wel- 
comes, particularly in one pub in Biston, north of Nor- 
wich. The company, mostly didikais, knew of no local 
players active but insisted that my * music’ (instru- 
ment) be produced and played, and kept the musician 
fully supplied with alcoholic refreshment all the while, 
Most of them spoke of it being “ our kind of musi 
and the man who had taken me there in the first place 
was particularly well-lubricated and quite convinced that 
T was “ come from heaven to play for us. 

Most players did not begin their musical lives on the 
dulcimer; Billy Cooper’s father and Mr. Moore (snr.) 
of Watton were both silver bandsmen, and John Young- 
man of Wells-next-the-Sea plays everything from mouth 
organ to a Rolf Harris stylophone. However for Billy 
‘Cooper, Billy Bennington and Walter Geary it was their 
first instrument, and all started in their early teens. All 
the known players are, or have been, familiar with at 
least one other instrument, though few sing (* Lady of 
Spain when I’ve had a pint...”), and only two sing 
and play at the same time. Most of the East Anglian 
players play by ear, although forms of tablature have 
‘been used, either note-names or numbers. 

Apart from solo use, the dulcimer most often plays 
with one or two other instruments, depending who is 
available. When asked about his favourite instrument 
to play with, Billy Bennington said: * Oh, violin or 
@ piano or banjo... guitar, ukelele . .. it doesn’t matter 
so which ...” [sic] and he’ has also played with church 
and electronic organs. Billy Cooper would often go out 
with Jack Bond on guitar, with other friends taking 
the lead on piano or fiddle. whilst Walter Geary used 
to play with his son on the bones. Russell Wortley 
remembers a village band in Cambridge with dulcimer. 
fiddle, harp, concertina and tambourine, while several 
Norfolk players worked with small brass bands. As 
bast Bennington put it: ~ Last night | got the cramp 

if I'd been playing on me own I should have made 
a muck-up, shouldn't I 


Albert Fell, c. 1908. Hix son, William Fell, ty a shilled and enthusiastic 
player, living wn Yardley Woud, Birmingham, He waves pleetrums and 
‘not hammers. 


The Music 

Only two tunes * proper’ to the dulcimer (i.e. not 
normally played on any other instrument) have been 
discovered. One_was for the Yarmouth Hornpipe. 
known by Billy Cooper and his pupil Russell Wortle) 
and in lowa by Thomas Mann, whose father was from 
Norfolk. Surprisingly Billy Cooper's other pupil, Billy 
Bennington, did not know the tune: his Yarmouth 
Hornpipe is known elsewhere as the Flowers of Edin- 
burgh, so it seems that names apply more to the dances 
than the tunes themselves. The second dulcimer tune 
was also played by Billy Cooper, often following straight 
on from the Yarmouth Hornpipe: it was called the 
English Breakdown, and Walter Geary also knows part 
of it. (ex. 1 and 2). 


PART Two 
‘‘That’s what I calls 
a striking sound’’* 


—The Dulcimer in 
East Anglia 


by David Kettlewell 


from this the er seems to have played 
As well as the ald 
sonys, hornpipes, polke rches are fairly 
Walter Geary also has a tune for the Long John Youngman's dulcimer, Wells-next-the-sea. A typical East Anglia 
time (*/s) (Ex. 3). Several players have used dulcimer. 
(Phowograph: David Kertlewelly 


early short tutor echoes, “* When the scales can be played 
without making a mistake, or striking two notes at once, 
simple airs may be attempted, but on no account should 

scraps " be indulged in . 

The instrument usually stands on a table, with its own 
back rest, the player standing or sitting, but there was 
also a memory of “one old boy in Norwich here, he 
used to have a cart on pram wheels, and he used to push 

cks, and the most common is the placing of a it in front of him and play it like that...” 
or cloth over the strings, the playe: being effectively 

blind *, One couple in * The 5", Cramer, remem- 
bered Walter Geary playir juicimer behind his 
back h ver he himself at sure if he had done 
so or not, and when he tried it at home it certainly 
looked f impossible. 

The t rs are held bets numb and first finger 
of each ha id used in a var yles. Some 
players the tune basically as y other instrument 
Or as writ but perhaps xcllishments to fill 

ft Youngma: lays. ¢ tune in its 
ith be AT Ss to each note 


face towards the sun and your shadows will fail 
‘as played by Billy Bennington, with fingers, 


History 


The dulcimer has been in Western Europe since 
medieval times at least; there is a carving in Spain 
dating from 1184, and English references to it date from 
The Squyre of High Degree" of around 1400; from 
about the same date is the angel-caving in Manchester 
Cathedral er on we find a beautiful illustration 
Rn ome from a psalter belonging to Henry VIII, showing clear 
ee, aie detail of a very human situation. Pepys saw it twice 
1 ada let sae within a month: in May, 1662, he went with his wife 
cn to —bash:away to the puppet play in Covent Garden. . . Here among 
rc ne fiddlers, | first saw a dulcimer played on with sticks 
knocking of the strings, and is very pretty"; and in June 
he did go ti aver! In the next room one was 
m going to playing very a dulcimer, which, well-played, 
= 3 1 hke well. 
By the 18th century the instrument was firmly estab- 
lished in court and countryside, and the 19th century saw 


ind an 


Walter Geary. of North Rep 
(Protograph: David Keitlewell) 


the establishment of factories in Eastern Europe and 
America. In England, however, dulcimer-making_re 
mained largely an informal occupation; onc Sulfolk 
instrument from those days has this delightful label 

“W. FENTER 

PRACTICAL WATCH 
and clock maker, jeweller & 
High Street 
Needham Market 
Musical instruments Tuned and Repaired 


Although several authors i f the 


dulcimer’s decline, it was still a pop’ ian i 
strument, in the drawing room well a treet 
corner, and quite a normal accompaniment puppet 
show. During the First World Wa he Billy 
Cooper played for an Army church service on the Fa 
Coast. during a time when he was « ral in chare 
of a fife-and-drum band, and in 1919 his pupil, Billy 
Bennington, then still a tecnager, played for a home 
coming 


well, the boys picked up and got going again. 
they had a dinner, and [ could play p'raps two or three 
lunes then ‘Course, by the time they finished the 
dinner none of ‘em could play, they were all canned 
I was a tectotaller, | was the only man that was left, | 
only knew three tunes and | played them all night 
them that wasn’t playing just sat there nodding. . . . 

In the period between the wars there must have been 
dozens of players in East Anglia—Billy Bennington listed 
24 within ten miles of his own home —and those days are 
well remembered. Two fishermen in Sheringham talked 
recently of an old chap coming out from Norwich every 
summer and pi 
Billy Cooper and many others used to take a week or 
two off work to travel round playing in the streets, village 
feasts and dancing booths... Every onc had a duicimore 
in them days you could sweep them up with a bull 
dozer!” 

Sadly, the story of the English dulcimer for 
years from the beginning of Wor 


laying on the streets: Will Lawrence 


what have you got now 
can you play a gutta 
ever the future of the dulcimer is not completcly 


folk and 


There are still older players in Nov 
Suffolk. and in cities, like London, Birmingham and 
Glasgow, and there is beginning to be a revival chew here, 
with up to a score of younger folk doing up old instru 
ments and teaching themselves to play, from Scotland 
10 the South Coast, In America there are (wo regular 
hammer dulcimer clubs, and of course it is an established 
ist attraction in Alps. under its Germanic name. 
hackbrett (chopping board). David Williams, of T 

" mahites i ‘ imer builder, aind has produced 


plans for others to work Irom: there ure any ances & 
Herefordshire (Bernard Ellis) and Surrey (Hugh Massey} 
This author is currently preparing a beginner's tutor 


as well as a miore weighty thesis: enquiries are welcomed 
as well as any information, however slight, on players. 
nsiruments, or indeed any aspect of the dulcimer 


Books to Read 
Baine thony —E n and American Music 
s, Batsford, 1966 

Gs W.—Old English Instruments of Music 


a pe 
to private recording * 


EW a! ADDITIONAL NOTES 
ee “THAT'S WHAT I CALLS A STRIKING SOUND" 


nd other String Instron 
elt, 1906, 1914 


Caan David Kettlewell sends along the 
ods ciwer de. Stig 0 following additional information rtinent 
Et Ee Tesch ir Hammes, Dukimer ir Sipy 0 La Mie atEsale lor Che crericuaprenrecnos et 
Williams, David —A Simple Hamaner "The article, of course, gives a picture of 
riley. ‘Russell—The’ Englisl the dulcimer scene in just one part of the 
said British Isles; there are flourishing tradi- 
Nfs frome baw tions, each quite distinct from the others, 
in Scotland, Ulster, Eire, Birmingham, 
London and elsewhere. I'm shortly to write 
something for Groves Dictionary, and for 
© Ne 04. Blandfond) 1973 the bulletin of the Brussels Music Museum, 
n recordings including which should give an all-around picture; 


inte @lso I'm presenting my doctors thesis this 
summer." 


T6003, Blandford. 


& Alder—- D~ Se 


Bibliography additions: 
"ALL THE TUNES THAT EVER THERE WERE" by David Kettlewell. An intro to 


the dulcimer in the British Isles. 1975, Spoot Books, Tisbury, Wiltshire 
United Kingdom. 


“FIRST STEPS ON THE DULCIMER" by David Kettlewell. Eerly Music, Oxfora 

University Press, October 1940, Vol. 2, No. 
Discogrephy additions: 

"BOSCASTLE BREAKDOWN" Billy Cooper. Topic Records; London 12T240 (3 cuts) 

"JIMMY COOPER -— DULCIMER PLAYER" Jimmy Cooper. TS 3009 Spoot Records. 

"EARLY MUSIC AT VIK CASTLE" David Kettlewell. Bis, Stockholm, LP3:5 cuts. 

"PROTTO" David Kettlewell. Free Reed Records FRR 005, Duffield, Derby UK. 


Dave Kettlewell's article, as published in this DPN issue, originally 
was published in ENGLISH DANCE AND SONG. Many thanks are extended to Tony 
Wales, Editor of English Dance and Song, for permission to reprint it here. 
Many thanks also to Dave Kettlewell for his kind attention to the details 
which have made this printing possible; also to Dave Taylor, DPN H.D. Editor, 
for his work in helping to bring this article to DPN readers. 


P.S. “Any Dulcimer Folk coming to UK are welcome always to visit; use tape 
library, play instruments, etc." 


David Kettlewell 
T° (074787) 775 Spoot Cottage - The Quarry 
Tisbury, Wiltshire, England 
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“ALL THE TUNES THAT EVER THERE WERE" An introduction to the Dulcimer in 
the British Isles by David Kettlewell, BMus, AHA, The first book to 
discuss regional styles, hammered & plucked, 60 illustrations, 70 music 
examples, history, how to play, etc. gh 2 lus POST/PACKING 


“JIMMY COOPER - Pa PLAYER" The only LP devoted to a British Hammer 
cimer player. With 2nd dulcimer, guiter, accordion, organ & recorder.,| 
ONLY £3.25 plus 75p POST/PACKING 


For Release Easter 1976: 

“From Valdres to the Vosges, or 'Great-Grandma plays the Langeleik'" 
European ancestors of the Appalachian Dulcimer: Norwegian Langeleik, 
Swedish Hummel, Belgian Vleer, French Epinette, Austrian Scheitholz; 
field recordings by David Kettlewell and Caro Pardoe, £3275 plus 
75p_ POST/PACK: . 
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